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PREFACE 


students  for  whom  this  little  book  has  been  com- 
piled  are  supposed  to  have  a  fair  knowledge  of  the 
grammar  of  the  German  language.  They  should  have  done 
in  addition  at  least  one  half  year's  reading  and  translating 
from  the  German  into  the  English. 

This  book  is  intended  to  provide  well-graded  selections 
for  translating  English  into  German. 

No  pretense  is  made  that  the  exercises  are  of  a  high  lit- 
erary value.  Good  literature  is  usually  much  too  difficult  for 
students  at  this  stage  of  advance ;  they  are  still  in  the  realm 
of  drudgery  and  therefore  more  or  less  incapable  of  enjoying 
literary  excellence. 

In  addition  to  the  exercises  contained  in  the  book,  stu- 
dents should  be  asked  to  write  letters  and  compositions  on 
original  subjects,  such  as  * '  My  Autobiography ;  A  Picnic  ; 
My  Christmas  Vacation;  etc." 

The  notes  and  vocabulary  which  are  added  are  merely 
suggestive.  They  can  not  and  ought  not  take  the  place  of 
a  grammar  and  a  dictionary. 

The  last  selection  in  the  book,  entitled  Leberecht  Huhn- 
chen,  translated  from  the  German  of  H.  Seidel  by  Miss  Anna 
Knight,  appeared  in  the  Outlook  and  is  here  reproduced 
(with  notes  added)  by  special  permission,  for  which  the 
compiler's  hearty  thanks  are  hereby  expressed. 

Many  of  the  exercises  here  given  have  been  used  by  the 
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compiler  in  his  classes  in  the  Oshkosh,  Wisconsin,  State 
Normal  School.  The  notes  attached  to  the  exercises  are 
the  result  of  this  class  use. 

OSHKOSH,  Wis.  B.  M.  D. 
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PART'L    ,     ,  ,.,.,    „., 


A   BRIEF   REVIEW   OF   GRAMMAR 
AND    SYNTAX 


^PHERE    are  many  laws  in  German  grammar   and 
syntax  which  differ   so  widely  from  the   English 
that  it  has  been  thought  advisable  to  append  the  most 
important  ones. 

THE   ARTICLE 

i.  The  definite  article  should  always  be  used  be- 
fore names  of  the  seasons,  months,  days  of  the  week, 
proper  names  when  preceded  by  adjectives,  feminine 
names  of  countries  (those  ending  in  au,  ei,  and  bie 
@d)tt)eis),  and  to  indicate  the  case,  when  it  has  no  dis- 
tinctive form. 

Examples:   $)er  ©ommet  ift  tcarm.    SDer  ^cmuar  ift 
ein   -Iftonat.     £)er  Sonntag  ift  ein  Sao,  bet  SSodje. 
23ud)  be£  Hetnen  $arl.    §)ie  Sonets  Ijat  §o^e  35erge. 


2.     The   definite  article  is  used  distributively  : 


3.  Use  the  definite  article  instead  of  the  possess- 
ive pronoun,  when  the  context  shows  the  possessor 
clearly  :  (£r  !)at  b  e  n  $rm  gebrodjen.  (He  broke  HIS  ami). 
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THE  ADJECTIVE 

4  Adjectives  are  NOT  declined:  i)  In  the  predi- 
cate :  $er  £imt  t  ft  3  1  o  %  ;  2)  In  apposition  :  $er  23aum, 
g  r  o  §  nnb  g  r  i:  n  ;  j  )  As  adverbs  :  (£r  f  djretbt  f  dj  o  n  ; 
4)  When  /<?/  'ined  front-names  of  persons  and  place  S,  in 
which  case  they  always  end  in  er  :  3)ie  35  e  r  I  i  n  e  r  Settling. 

5.  Adjectives  are  declined  when  they  are  used 
attributively  before  nouns  :  ^er  gate 


The  following  table  shows  the  endings  of  the  three 
declensions  : 


STRONG 
Unlimited  by  articles 
or  words  declined 
like  them. 

WEAK 

Limited   by   definite 
article  or  biefer,  jener, 
ie&er,  foltfjer,  monger, 
toelcfjer. 

MIXED 

Limited  by  indefinite 
article  or  mein,  bcin, 
fein,  itnfer,  euer,  iljt, 
31>r,  fein. 

Singular 

Masc. 

Fern. 

Neut. 

Masc. 

Fern. 

Neut. 

Masc. 

Fern. 

Neut. 

N. 

-er 

-e 

-e§ 

-e 

-e 

-e 

-er 

-e 

-e§ 

G. 

-e£or 

-en 

-er 

-eSor 
-en 

-en 

-en 

-en 

-en 

-en 

-en 

D. 

-em 

-er 

-em 

-en 

-en 

-en 

-en 

-en 

-en 

A. 

-en 

-e 

-e§ 

-en 

-e 

-e 

-en 

-e 

-e£ 

Plural 

N. 

-e 

-en 

If  limited  by  indef- 
inite article  —  Strong 
(Why?) 

G. 

-er 

-en 

D. 

-en 

-en 

If  lim 

bein,  f« 
i^r, 

ited  by 

nn,  unfe 

Frtrt          \ 

mein, 
r,  euer, 
Veak 

A. 

-e 

-en 

(Why?} 
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II 


6.  The  adjective  has  but  one  system  of  compari- 
son.    The  comparative  degree  is  formed  by  adding  er, 
the  superlative  by  adding  ft  or  eft.     Adjectives  in  either 
of  these  two  degrees  are  treated  in  all  respects  like 
those  in  the  positive  degree.    (  4  and  5.) 

7.  The   five  adjectives  following  are  more  or  less 
irregular  in  their  comparison  : 


POSITIVE 

COMPARATIVE 

SUPERLATIVE 

Qllt 

fcffer 

beft 

bid 

me^r 

meift 

W 

I)i%r  (euphonic 
omission  of  C) 

Wft 

naty 

ticker 

ttttdjft  (euphonic 
addition  of  C) 

Qto£ 

grower 

QtSjjjt  (euphonic 
contraction) 

8.  Superlatives  are  never  used  adverbially,  but 
instead  the  German  uses  the  adverbial  phrase  formed 
by  the  use  of  the  prepositions  an  or  auf :  <5ie  ftrielt  a  m 
f^flnften.  (£r.  unter^ielt  un3  auf 3  fcefte. 


THE   PRONOUN 

9.  The  pronouns  bu,  betner,  bit,  btc(j,  bettt  are  used 
to  address  members  of  the  family,  rarely  inferiors,  and 
in  prayer.  In  this  latter  case,  as  also  in  letter  writing, 
they  are  written  with  capitals. 
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10.  The    polite    forms    of  the   pronoun   are    <5ie, 
3$rer,  Sljnen,  <5te,  3$r.     These  words  are  always  writ- 
ten with  capitals. 

11.  Whichever   form   of  the   addressive    pronoun 
is   used,    care  must  be  taken  to  be  consistent ;    /.  e., 
changes  must  not  be  made  from  one  form  to  the  other 
in  the  same  sentence  or  series  of  sentences. 

12.  The  relative  pronoun  is  likely  to  offer  some 
difficulties.    The  following  rules  should  be  carefully  ob- 
served : 

1.  The  relative   pronoun   should   NEVER   be  omit- 
ted. 

2.  A  preposition  is  the  only  word  which  can  pre- 
cede a  relative  pronoun. 

3.  £)er  and  toeldjer  are  used  only  when  the  pronoun 
has  an  antecedent. 

4.  SSer  refers  to  persons  and  is  used  when  the  ante- 
cedent is  not  expressed  or  when  it  is  "he" — (not  trans- 
lated}. 

5.  2Ba§  refers  to  things  and  is  used  when  the  ante- 
cedent is  not  expressed  ;  when  it  is  "  that" — (not  trans- 
lated};   when  it  is  an  indefinite  pronoun  or  an  adjective 
used  as  a  noun  ;   or  when  the  antecedent  is  a  clause. 

13.  The  possessive  adjectives  are  tnetn,  bein,  fetn, 
Uttfer,  euer,  iljr.     These  words  are  declined  in  the  sin- 
gular like  the  indefinite  article,  in  the  plural  like  the 
definite  article. 

14.  The    possessive    pronouns    are   mettter,    beiner, 
etc.,  bet  meine,  bet  beine,  etc.,  bet  metntge,  ber  beinige,  etc. 
The  first  of  these  three  groups  of  words  is  declined 
like  the  definite  article  ;   the  other  two  groups  are  de- 
clined in  accordance  with  the  weak  declension  of  the 
adjective. 
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THE   VERB 

15.  Auxiliary  Verbs. 

1.  NEVER  use  tl)un  as  an  auxiliary. 

2.  Voice.     The  passive  voice  is  formed  by  the  aux- 
iliary toerben. 

3.  Causative  —  laffen.    (See  16.) 

4.  Modal. 

a.  f  5nnen  expresses  ability  or  possibility. 

b.  f  ollen  expresses  moral  duty  or  hearsay. 

c.  mil  f  fen  expresses  compulsion. 

d.  bur fen  expresses  permission. 

e.  to  ollen  expresses  willingness  or  intention. 

f.  m  5  g  e  n  expresses  contingency  or  concession. 

5.  Tense. 

a.  The  future  and  conditional  tenses  are  formed 
by  toerben. 

b.  The   perfect   tenses  of  verbs  denoting  state, 
being,  motion,  change  of  condition,  are  formed 
by  fein.     (All  these  verbs   are   intransitive.) 
All   transitive   verbs,    and   such   intransitives 
as  do  not  take  fein,  form  the  perfect  tenses  by 
Ijaben. 

16.  The    Double    Infinitive.     When   the    perfect 
tense  of  the  modals,  of  the  causative  auxiliary,  and  of 
a  few  other  verbs  is  accompanied  by  the  Infinitive  of 
another  verb,  the  Participle  is  changed  to  the  Infinitive 
form.      This    so-called    "Double   Infinitive"    ALWAYS 
goes  to  the  end  of  the  sentence:    (£r  §at  ni$t  gel) en 
f  ollen. 

17.  Conjugation.      There   are  three   conjugations 
of  the  verb.     The  following  table  shows  the  character- 
istics of  the  three  kinds.     As  in  the  English  language 
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no  definite  classification  can  be  made.  The  student 
must  learn  for  each  verb  the  conjugation  to  which  it 
belongs. 

Note.     Ablaut  is  a  change  of  the  root  vowel ;  e.  g., 
\  to  a. 


IMPERFECT 

PERF.  PART. 

PRESENT 

ABLAUT 

ENDING 

ABLAUT 

ENDING 

WEAK 

None 

-(e)te 

None 

(ge)-(e)t 

Regular 

STRONG 

Always 

None 

May  have 

(gc)-(e)n 

2d  and  3d  per- 
son Sing,  may 
have  Ablaut  or 
Umlaut,  or  they 
may  be  regular. 

MIXED 

Always 

-(e)te 

Always 

(fle)-(e)t 

Regular. 

18.  Verbal   Prefixes.      The   Inseparable  prefixes 
are :    be,  emp,  ent,  ge,  er,  bet,  ger.     The  Separable  pre- 
fixes   are    prepositions    and   adverbs.      The   following 
prepositions  are  Separable  when  they  are  accented  and 
retain   their   original   meaning ;   they   are   Inseparable 
when  they  do  not  retain  their  original  meaning  and  are 
unaccented :  burti),  iiber,  unter,  urn,  Ijinter. 

19.  Separation  takes  place  when  the  verb  is  used 
in  a  principal  clause  and  in  one  of  the  simple  tenses. 
The  separated  prefix  goes  to  the  end  of  the  clause. 
The  participial  augment  ge,  which  is  used  only  with  the 
separable  prefixes,   and  the  311  of   the    Infinitive   are 
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placed  between  the  prefix  and  the  verb  proper,  the 
whole  combination  being  written  as  one  word,  when  the 
prefix  is  separable  ;  in  the  case  of  inseparable  prefixes 
the  git  precedes  the  prefix,  making  two  words. 

POSITION  OF  THE  PREDICATE 

20.  There    is   no    part   of  German   syntax   which 
offers  greater  difficulty  to  the  student  than  this  subject. 
There  are  three  possible  positions  of  the  personal,  i.  e., 
the  inflected,  part  of  the  predicate :    the  Normal,  the 
Inverted,  and  the  Transposed.      In  the  Normal  order 
the  personal  part  of  the  predicate  occupies  the  second 
position.      In  the  Inverted  order  the  personal  part  of 
the  predicate  occupies  the  first  position.     In  the  Trans- 
posed order  the  personal  part  of  the  predicate  occupies 
the  last  position  in  the  sentence. 

NORMAL  ORDER— (subject,  predicate,  object). 
In  Principal  Clauses 

21.  i.  In  declarative  clauses   beginning  with   the 
subject :   ©a§  33ucf)  i  ft  grojs. 

2.  In  declarative  clauses  beginning  with  pure  co- 
ordinate  conjunctions  (imb,  abet,    aflein,   fonbern,   ober, 
benn) :   (£r  tfyat  e3,  benn  er  $  a  1 1  e  bie  Sett  bagu. 

In  Dependent  Clauses 

3.  In  dependent  clauses  in  which   the   subordinate 
conjunction  bafs  has  been  omitted :    %tf)  toeijj,   er  to  i  r  b 
lommen. 

INVERTED  ORDER — (predicate,  subject,  object). 
In  Principal  Clauses 

22.  i.  In  interrogative  sentences  :  3)arf  bein  23ruber 
ge^en  ? 
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2.  In  imperative  sentences  :  ©efjen  €>ie  fdjnefl! 

3.  In  declarative  clauses  beginning  with 

a.  Some  word  not  a  conjunction :  §eute  I)  o  b  e  id) 
einen  Srief  gefdjriefcen. 

£.  A  phrase  :  Qn  grower  ©tie  !  a  m  er  gelauf  en. 

c.  A  clause,  i.  e.,  the  dependent  clause  of  a  com- 
plex sentence  :  £)a{j  er  e§  tfjun  farm,  to  if  fen  ttrir  atte. 

d.  An  adverbial  co-ordinate  conjunction  (aujjerbem, 
ba,  bann,  bafjer,  barum,  beSljalb,  be^toegen,  bod),  bennodj,  je= 
bod),  folglidj,  inbeffen,  no$,  fo,  fonft,  alfo) :    ®o^  ging  er 
fef)r  fd^neH. 

/?/  Dependent  Clauses 

4.  In  dependent  clauses  in  which  the  subordinate 
conjunction    toeim    has    been    omitted :    §  d  1 1  e   id)    bie 
gtifytgfeit  ba^u,  bann  toiirbe  \§  e§  t^un. 

TRANSPOSED  ORDER  (subject,  object,  predicate). 
In  Dependent  Clauses 

23.  i.  In  all  dependent  clauses  having  the  subordi- 
nating words  expressed.  Such  words  are  either  sub- 
ordinate conjunctions  or  relative  pronouns. 

Note.  The  Transposed  order  of  words  is  never 
used  in  principal  clauses. 

Examples :  3»$  toiirbe  e3  tljun,  toenn  id)  bie  gd^igfeit 
ba^u  f)dtte.  3)er  ^ftamt,  treldjen  nrir  gefiern  fa^en,  ift  ein 
berii^mter  ^aler. 

(NOTE  TO  THE  TEACHER.)  You  can  save  your  pupils  and  your- 
self much  hard  work  a  little  later  on,  if  you  will  spend  some  days 
in  a  thorough  drill  on  predicate-position.  Give  the  pupils  a  large 
number  of  sentences.  Often  a  single  sentence  may  be  expressed  in 
two  of  the  word  orders.  It  would  be  well  to  have  the  pupil  discover 
the  fact  that  a  change  from  the  Normal  to  the  Inverted  order  in  a 
declarative  principal  clause  means  a  change  in  emphasis,  and  that  a 
dependent  clause  in  the  Normal  order  indicates  the  omission  of  &a§ 
and  in  the  Inverted  order  the  ommission  of  n?enn. 
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24.  Infinitives  and  Participles   are   placed   at   the 
end  of  a  sentence  when  it  is  in  the  Normal  or  Inverted 

orders.      (For  the  Double  Infinitive  see  16.) 

SUBJUNCTIVE   MOOD 

25.  The   subjunctive   mood    is   used    much    more 
freely  in  German  than  in  English.     It  is  always  used  in 
indirect  discourse  ;  to  express  a  wish,  request,  permis- 
sion or  concession,  the  realization  of  which  is  not  af- 
firmed ;    in   the  dependent  part  of  a  conditional  sen- 
tence ; — in  general,  when  doubt  is  to  be  expressed. 

DIRECT  AND  INDIRECT  OBJECT 

26.  i.   If  both  are  nouns,  place  the  dative  first. 

2.  If  one  of  them  is  a  pronoun,  place  it  first,  what- 
ever its  case  may  be. 

3.  If  both  are  pronouns,  place  the  accusative  first. 

SOME  DIFFICULT  WORDS 


27.  i.  %&<\.n\i  =  when  in  direct  or  indirect  questions 
relating  to  time. 

2.  to  e  n  n  =  whenever;  it  does  not  question,  but  states 
a  fact ;    it  is  followed  by  the  present,   perfect,    future 
or  future  perfect  tenses. 

3.  Q.i%  =  wken   in  the  statement  of  a   single  fact; 
it  is  used  in  narration ;  it  is  followed  by  the  imperfect 
or  pluperfect  tenses. 

28.  i.  7/"=tt)entt  denotes  a  condition;  if  it  is  used 
in  the  conditional  sentence,  it  is  followed  by  the  imper- 
fect or  pluperfect  tense. 

3.  As  if=al$  (ob) ;  it  is  followed  by  imperfect  or 
pluperfect  subjunctive  tenses. 

4.  Even  if  =  toenn  atidj. 
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29.  Since  =  b  a  in   expressions   of  cause  ;   =  f  e  i  1  = 
(bent)  in  expressions  of  time. 

30.  But  =  a  b  e  r    after     affirmative    and    negative 
clauses  ;  it  merely  qualifies,  but  does  not  contradict  the 
previous  statement ;  =fonbern  after  negative  clauses; 
it  expresses  a  contrast  or  opposite  statement. 

31.  After  (conjunction)  =  n  a  dj  b  e  m  ;    (preposition) 
=  nadj. 

SYLLABICATION 

32.  i.   A   single   consonant   between   two  vowels 
belongs    to  the  second  syllable   (<$,   fdj,   $j,   tl)  and  jj 
are  considered  single  consonants  for  purposes  of  sylla- 
bication). 

2.  Two  consonants  between  two  vowels  are  divided, 
each  syllable  taking  one  of  them.     (See  32,  i.) 

3.  Compounds  are  usually  separated  into  their  com- 
ponent words. 


PART   II 
EXERCISES 


i.    Time1 

An  hour  has  sixty  minutes  or  three  thousand  six 
hundred  seconds.  A  day  has  twenty-four  hours.  A 
week  has  seven  days  :  Sunday,  Monday,  Tuesday,  Wed- 
nesday, Thursday,  Friday,  and  Saturday.  Four  weeks 
are  a  month.  A  year  has  twelve  months.  The  winter 
months2  are  December,  January,  and  February.  The 
spring  months2  are  March,  April,  and  May.  The  sum- 
mer months2  are  June,  July  and  August.  The  autumn 
months2  are  September,  October,  and  November.  The 
following  months  have  thirty-one  days :  January, 
March,  May,  July,  August,  October,  and  December. 
February  has  twenty-eight  days  in  a  common  year  and 
twenty-nine  in  a  leap-year.  The  remaining3  months 
have  thirty  days  each.  A  common  year  has  three  hun- 
dred and  sixty-five  days,  but  a  leap-year  has  three  hun- 
dred and  sixty-six  days. 


2.    A  Day 

This4  morning  I  arose  at  six  o'clock.     At  seven 
o'clock  I  ate  breakfast.    I  had  coffee,  bread-and-butter,2 

i.  Say  the  time.     2.  Compound  nouns.     3.  Ubrtg.     4.   Say  Today 
morning. 

19 
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fruit1  and  eggs.  At  eight  o'clock  I  had  a  German  les- 
son and  at  ten  o'clock  I  had  an  English  lesson. 

At  twelve  o'clock  I  ate  my  dinner.  This  dinner  was 
composed2  of  soup,  meat,  bread-and-butter,  vegetables, 
and  dessert. 

At  two  o'clock  I  had  a  lesson  in  algebra  and  at 
three  o'clock  I  had  a  music  lesson.  Then  I  studied  my 
lessons  for  the  next  day  until  six  o'clock.  I  then  ate  a 
simple  supper,  after  which  I  read  the  evening  paper. 
At  eight  o'clock  I  went  with  my  sister  to  a  concert. 
At  ten  o'clock  I  went  to  bed.3 


3.    The  House 

The  house  in  which  I  live4  has  a  cellar,  two  stories,5 
and  an  attic.  It  is6  built  of  wood,  and  it  is6  painted 
white  and  brown.  The  cellar  walls  are  built  of  lime- 
stone and  the  roof  is  covered  with  shingles.  The  chim- 
neys are  made  of  red  brick. 

The  first  story  of  the  house  consists  of  five  rooms: 
a  kitchen,  a  pantry,  a  dining  room,  a  sitting  room,  and  a 
library. 

In  the  kitchen  are  a  cook  stove,  a  table,  and  two 
chairs. 

In  the  pantry  are  shelves  for  the  dishes  and  drawers 
for  the  spices,  bread,  and  so  forth.  | «- 

In  the  dining  room  are  a  sideboard,  a  table,  and 
six  chairs.  The  floors  of  this  room,  of  the  library,  and 
of  the  sitting  room  are6  covered  with  carpets. 

The  sitting  room  has  a  table,  some  rocking  chairs, 
and  a  sofa. 

The  library  has  bookcases  for  about  six  hundred 

i.  "Das  ©bft.  2.  befiefjett  cms.  3.  fd?Iafett  getjen.  4.  tpofynen 
or  leben?  5.  Stocf ;  use  the  singular.  6.  fettt  or  tperben? 
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books,  a  desk,  and  a  number  of  chairs.  We  use  this 
room  more  than  the  other  rooms,  for  we  study  here  and 
we  use  it  for  a  sitting  room — it  is  the  workshop  of  our 
house. 

Upstairs  are  four  sleeping  rooms  and  a  bathroom. 


4.    Gone  Out 

A  gentleman  who  wished  to  see  a  doctor  asked  his 
servant:  "Is  the  doctor1  at  home?"  The  servant  an- 
swered :  "I  am  sorry,2  he  has  just  gone  out."  The 
gentleman  then  asked:  "Is  his  wife  at  home?"  The 
servant  answered:  "No,  sir,3  she  has  gone  out,  too." 
The  gentleman  then  said  :  "  Permit  me,  then,  to  sit  by 
the  fire  and  wait  till  they  return."  The  servant  an- 
swered:  "I  am  sorry,2 the  fire  has  gone  out,  too." 


5.  The  Boys  and  the  Nut 

Two  boys  went  walking4  one  day  and  found  a  nut. 
One  of  them5  opened  it  and  asked6  the  other  one  to 
choose  one  of  the  two  pieces.  His  choice  did  not 
please  the  first  boy ;  so  they  decided  to  ask  the  first 
one  to  pass  by7  to  decide.  This  first  one8  was  a  large 
boy.  He  said:  "You9  may  have  this  half  shell  and 
you9  the  other  half.  I  shall  keep  the  kernel  to  pay  me 
for  my  trouble."  

6.  The  King  and  the  Eggs 

George  the  First,  on  a  journey  to  Hanover,  stopped 
at  a  village  in  Holland.  While  the  men  were  changing10 

i.  Der  £?err  Doftor.  2.  es  tfyut  tntr  letb.  3.  Say  My  sir. 
4.  fpc^ieren  gefyert.  5.  Der  erne.  6.  fracjen,  bitten,  auffqrbern — 
which  one;  why?  7.  Relative  clause.  8.  Omit.  9.  bu.  10.  Say 
while  the  men  changed,  etc. 
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the  horses,  he  asked1  for  two  or  three  eggs.  They  were 
brought  to  him,2  and  the  host  charged  him  two  hun- 
dred florins.3 

"How  is  that? "asked  the  king.  "Eggs  must  be 
very  scarce  in  this  place." 

"Pardon  me,"4  said  the  host;  "there  are5  eggs 
enough,  but  kings  are  scarce." 

The  king  smiled  and  ordered  the  eggs  to  be  paid 
for.6  

*    7.    The  Braggart 

An  American  and  a  German  at  one  time7  traveled 
together.  They  described  to  each  other  the  beauties 
of  their  native  countries.  The  American  spoke  espe- 
cially of  the  size  of  America's  rivers.  Among  other 
things8  he  said:  "We  have  a  river  so  broad9  that  a 
steamboat  needs  a  week  to  cross  it." 

The  German  answered:  "That  must  be  a  large 
river  ;  but  we  have  a  river  in  Germany  which  is  so  nar- 
row that  it  has  only  one  bank." 


8.    The  King's  Dream 

A  king  saw  in  a  dream  three  mice ;  a  fat  one,10  a 
lean  one10  and  a  blind  one.10  He  wanted  to  know  what 
this  dream  meant"  and  received  this  answer :  "  The 
fat  mouse  means  your12  ministers,  the  lean  one10  your12 
people  ;  you  yourself13  are  the  blind  mouse." 

i.  oerlangen.  2.  Say  they  (man)  brought  them  to  him.  3.  400. 
each.  4.  3d?  bttte  urn  De^etfying.  5.  <£s  gtebt.  6.  Say  that 
they  pay  for  the  eggs.  7.  etnmal.  8.  Unter  anbcrcm.  9.  Say 
•which  is  so  broad.  IO.  Omit.  II.  Subjunctive — why?  12.  bettt. 
13.  Dn  felbfi. 
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/g.    The  Sigh  of  a  Poet 

A  man  thought  he  was1  a  poet,  but  the  publishers 
did  not  think  tliat  his  writings  were1  worth  publishing.2 
One  day3  this  man  said  to  a  friend  :  "  There  are4  books 
which  are  bought,5  but  not  read  ;  then  there  are4  books 
which  are  read,5  but  not  bought ;  and  finally  there 
are4  books  which  are  neither  read,5  nor  bought ;  they 
are  only  written." 

10.    Forgetfulness 

Two  friends  met  in  a  train  and  one  said  to  the  other: 
"  I  have  grown  old  ;6  I  forget  everything.  To-day  I 
had  almost  forgotten  that  I  had  to7  make  this  journey." 

" I  am  very  sorry,8  said  the  other,  "but  why  do  you 
not  buy  a  memorandum  book  ?  "9 

"I  have  one,"10  replied  the  first,  "but  I  forget  to 
look  into  it."" 

ii.    The  Raven 

A  raven  noticed  that  an  eagle  sat  on  her  eggs  thirty 
full  days.  She  said:  "This  is  the  reason12  that  the 
young  of  the  eagle  are  so  strong.  Very  well  !13  I  shall 
do  the  same  thing."14  Since  then15  the  raven  sits  on 
her  eggs  thirty  full  days,  but  in  spite  of  it  the  eggs  pro- 
duce only  ravens. 

i.  Subjunctive.     2.   "Das  Perlcgett.     Say  bes  Derlcgens  n?ert. 
3.  Genitive  of  indefinite  time.     4.  tS  (Jtebt.     5.  Say  which  one  (man) 
reads.      6.   Present  tense.      7.    miiffen.      8.    <Es   ttjut  tntr   feljr    left. 
9.    bas   Zlott3biicfy.      10.    etlts —  why  the  ending  5?      n.    bawny>  - 
-ftfyaueii.  "  12.  Das  tft  -wnrnm.     13.  Setjr  gut!     14.  3<*?  tserbe  es/ 
aticfy  fo  macfyen.    15.  Settbem. 
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12.    The  Value  of  an  Officer's  Life 

An  officer  who  could  not  swim  fell  into  a  river.  A 
sailor  saw  it,  jumped  into  the  river,  and  rescued  him. 
The  officer  thanked  him  heartily  and  pressed  some- 
thing into  his  hands.  A  companion  of  the  sailor,  who 
had  seen  the  occurrence,  said :  "  How  much  did1  the 
officer  give  you  ?  "2  The  sailor  opened  his3  hand  and 
found  a  copper  coin.4  The  friend  said  to  the  disappoint- 
ed man:  "Never  mind;  everybody  knows  best5  how 
much  his  life  is  worth."  '  • 


13.    A  Request 

A  young  man  was  walking6  on  a  dusty  road  when 
he  was  overtaken  by  a  gentleman7  in  a  carriage.  He 
stopped  the  carriage  and  said  to  the  gentleman  :  "I 
would  be  very  grateful  to  you  if  you  would  take  my 
coat  to  the  next  town."  The  gentleman  answered  :  "I 
will  gladly  do  that  ;8  but  how  will  you  get  your  coat 
again  ?"  The  joker  answered  :  "That  is  very9  easy,  I 
will  stay  in  the  coat."  • 


14.    A  Clever  Answer 

A  nobleman  went  one  warm  day10  into  his  garden 
and  found  the  gardener  lying"  in  the  shade  of  a  tree. 
Angrily  he  cried  :  "  You12  lazy  rascal !  You12  do  not 
deserve  to  have  the  sun  shine  on13  you."12  The  man  an- 

i.  Perfect  tense.  2.  bit.  3.  Say  the  hand.  4.  bte  Kupfer= 
triune.  5.  3eber  roeifc  am  bcften.  6.  Say  -walked.  7.  Say 
a  gentleman  overtook  him.  8.  OS.  9.  cjan3.  10.  Genitive  of  in- 
definite time.  n.  Infinitive.  12.  bu.  13.  Say  that  the  sun  shines 
on  you. 
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swered :    *  *  I  know  it ;    therefore  I  am  lying1  in  the 
shade."  

15.    Football 

The  Turkish  ambassador  at  London  saw  once  a 
football  game.  He  followed2  the  game  with  so  much 
interest 3  that  a  friend  asked  4  him  how  he  liked  it.5  The 
answer  was  :  "  I  do  not  know.  For  a  game  it  seems  too 
rough  and  for  a  battle  it  seems  too  tame."  \ 


16.    Outwitted 

A  peasant  buried  in  his  garden  a  sum  of6  money,  as 
he  was  afraid  of7  thieves.  A  neighbor  saw  this  and 
dug  the  money  up  the  next  night.8  The  peasant  found 
the  money  gone  the  next  morning9  and  suspected  the 
neighbor.  He  went  to  him  and  said  :  "  Neighbor,  by 
hard  work  I  have  saved  a  thousand  Marks.10  J  I  buried 
half  of  it11  in  the  garden,  but  I  am  undecided  whether 
I  ought12  to  bury  the  rest  in  the  same  place."  The 
neighbor  advised  him  to  do  so.13  That  same  night8  he* 
returned  the  stolen  money  to  its  place,  expecting  to  get 
it  all  later.14  The  peasant,  however,  dug  up  his  money 
and  put  it  into  the  bank,  j 


17.    Alexander  and  Parmenio. 

Alexander  the  Great  once  went  to15  Asia  in  order  to 
conquer  Persia.     Darius  was  at  that  time  king  of  Persia, 

i.  Say  /  lie  2.  folgett  (dative).  3.  Say  a  so  great  interest. 
4.  fragen.  5.  Say  how  it  pleased  him  (dative).  6.  Omit.  7.  fid? 
fiird?tett  t>or.  8.  Accusative  of  definite  time.  9.  Say  found  the  next 
morning  (ace.)  that  the  money  was  gone  (tt)C($).  10.  23. 8c.  each. 
n.  bic  £}SIfte  batxm.  12.  fallen.  13.  es.  14.  Say  as  he  expected 
that  he  would  get  it  later.  15.  ttdcfy. 
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and  fearing1  that  Alexander  would  conquer  him,  he 
offered  him  ten  thousand  talents,2  if  he  would  divide 
Asia  with  him.  Alexander  gave  this  answer:  "That 
is  impossible  ;  this  earth  cannot  have  two  suns  nor  Asia 
two  kings."  This  sum  of  money  was  for  that  time 3  a 
very  large  sum.  Parmenio,  a  friend  of  Alexander,  said, 
when  he  heard  of  this  offer  :  "I  would  take4  this  sum  of 
money,  if  I  were  Alexander."  Alexander  replied  :  "So 
would  1,5  if  I  were  Parmenio." 


f 


18.    One  at  a6  Time 

Henry  the  Eighth  once  came  to  a  town.  The  in- 
habitants had  gathered  to  welcome  him.  Just  as 7  the 
mayor  was  in  the  midst  of  a  tedious  address,  a  donkey 
began  to  bray.  Thereupon  the  king  turned  in  the  di- 
rection8 of  the  animal  and  said  :  "  One  at  a  time,  gen- 
tlemen, if  you  please."  9 


19.    A  Donkey's  Trick10 

A  donkbv  carrying"  two  bags  of12  salt  on  his  back 
had  to13  wadesthrough  a  brook.  He  slipped  on  the 
stones  and  fell  into  the  water.  When  he  stood  up  again, 
he  noticed  that  his\k>ad  had  become  much  lighter,  as 
some  of  the  salt14  haosmelted. 

The  next  day  he  had  to  wade  through  this  creek 
again,  but  this  time  he  Wcfc&  laden  with  sponges.  He 
remembered  the  occurrence  of  yesterday15  and  he 

i.  Say  as  he  feared  (ftd?  ffird?ten).  2.  One  talent  =  $1125.  3.  311 
jener  §eit.  4.  annefjmen.  5.  id?  cmd?.  6.  3111:.  7.  gerabe  als.  8.  ge= 
gen  (ace.)  9.  n?enn  cs  gefSIItg  tft.  10.  Der  <£felftretcfy.  n.  Say  who 
carried.  12.  Omit.  13.  miiffen.  14.  Say  a  part  of  the  salt.  15. 
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slipped  purposely  and  fell  into  the  water.  But  instead 
of  a  lighter  load,  the  donkey  found  a  heavier  one,1  as2 
the  sponges  now  were  full  of1  water.  The  load  was  so 
heavy  that  the  donkey  could  not  lift  it  and  he  drowned. 


20.    The  Baked  Apple 

Lafontaine  was  fond  of  eating 3  a  baked  apple  every 
evening  before  he  went  to  bed.4  One  evening5  he  was 
called  out  of  his  study  just  as  he  was  about  to  eat  his 
apple,6  and  he  laid  it  upon  the  table.  During  his  ab- 
sence a  friend  came  into  the  room,  saw  the  apple  and 
ate  it.  When  Lafontaine  returned,  he  did  not  find  his 
apple.  He  guessed  the  truth  and  cried  out:  "What 
has  become  of  my  apple?"7/  The  visitor  said:  "I  do 
not  know."  Lafontaine  said:  "I  am  glad  of  that  ;8  I 
put  some  poison  into  it9  to  kill  rats."  The  friend,  ex- 
ceedingly frightened,10  cried  out:  "Send  for"  a  doc- 
tor." Lafontaine  laughed  heartily  when  he  heard  this 
and  said:  "Dear  friend,  calm  yourself;12  I  remember 
now  that  I  forgot  to  put  in13  the  poison  ;  but  I  am  very 
sorry14  that  it  needed IS  a  lie  to  discover16  the  truth.  } 


21.    The  Grateful  Lion 

A  poor  slave  escaped17  from18  the  house  of  his  mas- 
ter. He  was  caught  and  condemned  to  death.  A 
fierce19  lion  was  let  loose  upon  him. 

i.  Omit.  2.  ba.  3.  To  be  fond  of  eating  =  gem  effett.  4.  fd?Ia= 
fen  gctjcn.  5.  Genitive — why?  6.  gerabe  als  er  feinen  2JpfeI  effen 
tDoflte.  7.  tt*r"frfr  hrr  ?ipfrf  frm?  8.  Das  freut  mid?.  9.  fjtnetn. 
10.  Sufjerft  erfcfyrocfen.  n.  nad?  (dative).  12.  fid?  berufjtgen. 
13.  tjtnemttjun.  14.  <£s  tfyut  mir  fefjr  leib.  15.  bcbiirfen.  16.  ent= 
becfen.  17.  cntlaufen,  18,  aus  (dative),  19.  furdjtbar. 


• 
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Thousands  of  people  were  witnesses  of  this  spec- 
tacle. The  lion  rushed x  fiercely2  upon  the  poor  slave; 
but  suddenly  he  stopped,  wagged  his  tail3  and  licked 
his  hands  in  the  most  friendly  manner.4  3  Everybody 
was  astonished5  and  asked  the  slave  how  this  came 
about.6  The  slave  then  told  this  story:  "When  I  had 
escaped 7  from  my  master,  I  hid  myself  in  a  cave  in  the 
desert.  Suddenly8  this  lion  came  in,  and  showed  me 
his  paw,  in  which  there  was  a  large  thorn^  I  pulled  the 
thorn  out  and  from  that  time9  the  lion  supplied  me  with 
game,10  and  we  lived  peaceably  in  the  cave  together. 
At  the  last  hunt  we  were  both  caught  and  separated."" 

The  people,  who  were  delighted12  with  the  grati- 
tude of  the  lion,  begged  for13  the  pardon14  of15  the  slave 
and  of  the  lion.  The  slave  was  set  free16  and  the  lion 
followed  him  like17  a  faithful  dog.  j 


22.    The  Bookworm 

A  German  professor  spent  all  his18  time  in  his  study; 
he  was  always19  writing20  and  went  nowhere.21  Indeed 
his  wife  hardly  knew22  him. 

One  day  his  wife  came  into  the  study  and  reminded 
him  timidly  that23  their  silver  wedding  was24  next  week. 
She  desired25  to  know  whom  she  should  invite. )  The 
professor  said  to  his  wife  :  "  My  dear  wife,  I  cannot  be 

i.  ftii^ett  auf  (ace.).  2.  grtmmtg.  3.  mit  bem  Sd?man3  n?e- 
betn.  4.  cmfs  freunblicfyfie  lecfcn.  5.  ftd?  r>enpunbern.  6.  n>te  bas 
fomtne — why?  7.  entlaufen  (auxiliary  is  fetrt;  this  verb  governs  the 
dative  case).  8.  auf  etnmal.  9.  con  ber  ^cit  an.  10.  bas  tPtlb. 
n.  trcnncn.  12.  ent3iicft.  13.  bitten  um  (ace.).  14.  (Snabe.  15.  fiir 
(ace.).  16.  fretlaffen.  17.  tote.  18.  fetnc  gan3e  ^ett.  19.  tmmerfort. 
20.  Say  he  wrote.  21.  Tttrgensfyttt.  22.  femtcn  or  uriffen — which? 
23.  ertnnent  baran,  bag.  24.  fei — why?  25. 
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disturbed  so  often,  every1  twenty-five  years.  Let  us2 
postpone  our  silver  wedding  and  celebrate  it  with  our 
golden  wedding.  I  shall  then  have  finished  the  book 
which  I  am  writing3  and  will  have  time  to  celebrate.  *|' 


23.    Repaid 4 

The  German  poet  Joseph  Victor  von  SchefTel  at  one 
time  was  very  ill,  and  his  doctor  ordered  him  to  go  to5 
a  warmer  climate  for  a  time.6  The  poet  therefore  went 
to  Italy.  After  he  had  been  there  a  few  days  he  re- 
ceived from  a  friend  in  the  fatherland  a  letter,  not  post- 
paid.7 (This  letter  contained  only  the  following:  "I 
am  well ;  respectfully8  yours,"9  etc.  For  letters  not 
postpaid I0  a  double  postage11  must  be  paid  in  all  coun- 
tries in  Europe  by  the  one  who  receives  them. 

The  poet  was  angry,  because  he  had  to  pay  double 
postage"  on  the  letter.  \  One  day  he  took  a  walk12  and 
saw  a  heavy,  white,  smooth  stone.  He  carried  the 
stone  home,  had I3  a  well-fitting14  box15  of  rosewood l6 
made,17  and  sent  it  to  his  German  friend,  without  pre- 
paying the  postage.18 

When  his  friend  received  the  box,  he  expected  to 
find  something  valuable19  in  it,  and  gladly  paid  the 
postage.  \  On  opening20  the  box  he  found  many  layers 
of  tissue  paper,21  in  which  the  stone  was  wrapped.22 
In  the  bottom  of23  the  box  was  a  piece  of  paper  on 

i.  afle.  2.  nnr  toolkit.  3.  311111  ^etern  (j>e'\t  genug  fyabert. 
4.  IDteberoergoIten.  5.  in.  6.  etne  ^etilang.  7.  franftert  or  poft= 
fret.  8.  acfyttmgsDoII.  9.  ber  3fyrtge.  10.  Say  not  postpaid  (adjec- 
tive) letters,  n.  bas  porto.  12.  laffen.  13.  etnen  Spa3ter<jang 
mad?en.  14.  tpofylpaffenb.  15.  &«*~&tfft<^».  16.  bas  Hofenfyo^. 
17.  Infinitive.  18.  See  note  n.  19.  XDertOoHes.  20.  Say  when  he 
opened  the  box.  21.  bas  Setbenpapter.  22.  eitttmcfelrt.  23.  Unten 
in  (dative). 
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which  was  written:  "On  the  receipt1  of  the  joyful2 
news  that  you  are  in  the  best  of  health,3  the  weight  in- 
closed 4  rolled  5  off  my  heart.6 

Yours  respectfully,7 

Scheffel."  J 

24.    The  Challenge8 

An  apothecary  once  insulted  an  officer.  The  offi- 
cer therefore  challenged  him  to  a  duel.  The  duel 
was  to  be9  with  pistols.  When  the  opponents  had  ar- 
rived, the  apothecary  said  :  "I  am  not  used  to  fighting 
with  pistols,  but  I  have  another  kind  of  weapons  to  pro- 
pose.10 \  Here  are  two  pills,  exactly  alike  in  appear- 
ance.1^ One  of  them  is  poisoned,  the  other  one  is  not. 
You  are12  to  choose  one  of  them,  I  shall  take  the  one13 
that  is  left.  We  are  on  equal  grounds,  if  each  of  us 
swallows  the  one13  he  has  chosen." 

It  is  hardly  necessary  to  say  that  the  whole  affair 
was  settled  with  a  hearty  laugh.I4| 


25.    The  Horseshoe 

In  Palestine15  the  following  legend  is  told  :l6 
One  day  Christ,  in  very  warm  summer  weather,  was 
walking17  with  the  disciples18  along  the  road.      They 
were  all  very  thirsty,  and  all  of  them  complained  bit- 
terly, especially  Peter.     Christ  suddenly19  saw  a  horse- 

i.  beim  <£mpfang.  2.  freubtg.  3.  in  befter  (Sefuttbtjeit.  4.  bte 
etngefd?Iof[ene  £aft.  5.  rotten.  6.  mtr  von  ^crsen.  7.  ad?tungs- 
oofl.  8.  Die  £?erarisforberung.  9.  foflte  . . .  fetn.  10.  Say'  which  I 
•wish  to  (ujoflen) propose,  n.  bic  cine  genau  tme  bte  anbere.  12.  fol= 
len.  13.  btejemge  or  bte.  14.  bas  <SeI8d>ter.  15.  palefttna.  16.  er= 
.  17.  Say  walked,  18.  bte  3oTt^er.  19.  auf  etnmal. 
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shoe  lying1  in  the  road  and  asked 2  Peter  to  pick  it  up.  \ 
But  Peter  thought  that  a  horseshoe  was  3  too  small  an4 
object  to  trouble  himself  about.  He  therefore  acted  as 
though  he  had  not  heard  the  Master5  and  did  not  pick 
up  the  horseshoe.  Christ  did  not  say  anything,6  but7 
picked  up  the  horseshoe.  As  soon  as  they  came  to 
an  orchard,  He  sold  the  horseshoe  for  some  cher- 
ries. After8  they  had  gone  some  distance9  further, 
Christ  dropped I0  one  of  the  cherries.  |  Peter  saw  the 
cherry,  bent  down,  picked  it  up  and  ate  it.  After  a  time 
Christ  dropped  another"  cherry  and  Peter  picked  it  up, 
too.  So  one  cherry  was  dropped  after  the  other,  until 
Peter  had  picked  them  all  up.  Then  Christ  turned 
smilingly  to  Peter  and  said:  "  How  much  easier  it 
would  have  been  for  you,12  if  you12  had  bent  over  and 
picked  up  the  horseshoe.  Do  not  disregard  small 
things,  for  they  are  often  very  important."^ 

See  Goethe's  poem,  Die  Legende  vom  Hufeisen. 


26.    The  Goats  and  Jupiter 

The  goats  asked  Jupiter13  to  give  them  horns  ;  for  at 
first14  they  had  no  horns. 

"Consider15  well  what  you  ask,"  said  Jupiter.  "With 
the  gift  of  the  horns  another  gift l6  is  connected  insepar- 
ably. This  other  gift  may17  not  be  so  agreeable  to 
you.18  \ 

i.  Infinitive,  2,  aufforbertt.  3.  Present  subjunctive.  4.  Say  a 
too  small  object.  5.  ber  fjerr.  6.  tttcfyts.  7.  aber  or  fonbern  — 
which?  why?  8.  rtacfybem.  9.  bte  Strerfe.  10.  fallen  laffcn. 
ii.  nod}  ehte.  12.  Use  the  familiar  form  of  the  pronoun.  13.  Say  the 
Jupiter.  14.  attfangs.  15.  Say  consider  it  well.  16.  Omit.  17.  Im- 
perfect subjunctive  of  mogen.  18. 
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But  the  goats  insisted  upon  their  request  and  Jupi- 
ter said  :  "  You  may  have  the  horns."1 

And  the  goats  received  horns  and  a  beard.  For  at 
first  the  goats  had  no  beard,  either.2  O,  how  the  ugly 
beard  pained  them.s  Far  more  than  the  proud  horns 
pleased  them.  J 


27.    Some  Stories  About  Frederick  the  Great 

Frederick  JJie  Great,  king  of  Prussia,  ruled  from 
1740  to  1/80.  He  was  one  of  the  greatest  statesmen 
and  soldiers  of  Europe.  There  are  many  stories  told 
about  him.  Here  are  three  of  them. 

i.    Frederick  and  the  Deserter 

On  one  occasion  during  the  Seven  Years'  War  a 
battle  was  expected  the  next  day.  The  king  was  rath- 
er4 restless,  and  went  out  to  take  a  walk3  through  the 
camp.  He  saw  a  soldier,  who  tried  to  avoid  him.  J  The 
king  saw  that  all  was  not  right,  and  challenged  him. 
The  king  asked  the  soldier  :  "Where  are  you  going  ?"6 
The  soldier  answered  frankly:7  "I  was  about8  to  de- 
sert." Instead  of  having  him  arrested,9  the  king  said  : 
"It  is  true,  my  friend,  our  prospects  for  to-morrow  are 
bad  ;  but  try  me  once  more,10  and  if  we  lose  the  battle 
to-morrow,  we  will  both  desert."  The  next  day  the 
battle  was  fought,  the  Austrians  were  defeated,  and 
neither  the  soldier  nor  the  king  found  it  necessary  to 
desert. 

i.  So  tjabet  bcnn  Corner.  2.  cmcfy.  3.  Say  Oh,  how  pained 
them  the  ugly  beard.  4.  etwas.  5.  bte  Huttbe.  6.  IDoljin  gefyft  bu? 
7.  offenfyer3tg.  8.  id?  tpollte  eben.  9.  Say  instead  to  arrest  him. 
10.  nod  cinmal. 
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2.  Frederick  and  the  New  Soldier 

When  Frederick  the  Second  saw  a  new  soldier  in 
his  army,  he  asked  *  him  the  following  questions : 
"  How  old  are  you  ? 2  How  long  have  you2  been3  in  my 
service  ?  Are  you2  satisfied  with  the  pay  and  food  ?"/ 

A  young  Frenchman  once  entered  his  army,  and 
not  knowing4  a  word  of  German,  the  captain  said  to 
him:  "When  the  king  comes,  he  will  ask  you  three 
questions.  Answer  ;  "Twenty-one  years — One  year — 
Both."6 

A  few  days  later  the  king  came.  He  noticed  the 
new  soldier  at  once,7  as  he  was  very  tall.  But  this  time 
he  began  with  the  second  question  :  "How  long  have 
you  been  in  my  service?"  —  "Twenty-one  years." 
"What!  How  old  are  you?"  — "One  year."  J  Frede- 
rick exclaimed  :  "Either  you  are  a  fool  or  I  am  one  !" 
The  soldier,  who  thought  that  this  was8  the  third  ques- 
tion, answered:  "Both!"  The  king  said:  "This  is 
the  first  time  that  any  one9  has  called  me  a  fool ! "  3 

The  captain  explained  to  the  king  the  misunder- 
standing and  he  laughed  heartily.  He  commanded 
that  a  school  should  be10  held  in"  the  evening  in  order12 
that  the  new  soldiers  who  did  not  know  the  German 
language  might  have  an  opportunity  to  learn  it.  |  * 

3.  A  Trait  of  Frederick  the  Great 

Frederick  the  Second  was  one  day13  writing14  a  let- 
ter in  his  room.  The  door  to  the  next  room  was  open, 
and  the  page,15  who  thought  he  was  alone,16  was 

I.  fteflen  an.  2.  bll.  3.  Present  tense — why?  4.  Say  as  he 
did  not  know.  5.  Omit.  6.  Bctbcs.  7.  fogletd?.  8.  Present  sub- 
junctive. 9.  man.  10.  Say  that  they  (man)  should  hold  a  school. 
ii.  an  (dative).  12.  fo  ba§.  13.  Genitive  —  why?  14.  Say  wrote. 
15.  ber  Diencr.  16.  Say  who  thought  himself  alone. 
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about1  to  take  a  pinch  from  His  Majesty's2  snuffbox.3 
The  king,  however,  saw  him  and  asked  him  if  the  snuff 
was4  good.  The  page  was  overcome  with  embarass- 
ment.  The  king  said  to  him  smilingly:  "This  snuff- 
box is  too  small  for  us  both,  take  it  und  put  it  into  your 
pocket."  J 

28.    A  Sailor's  Answer 

A  man  once  asked  a  sailor  how  his  father  died.5 
The  sailor  answered  :  "  My  father,  my  grandfather,  and 
my  great  grandfather  all  died  on6  the  sea."7  The  man 
asked  again:  "Are  you  not  afraid  to  go  upon  the  water?" 
The  sailor  replied:  "Will  you  tell  me  where  your  an- 
cestors died  ?"  "  They  all  died  in8  bed,"  was  the  man's 
answer.  The  sailor  replied:  "Your  ancestors  died  in8 
bed  and  you  are  not  afraid  to  go  to9  bed;  my  ancestors 
died  at  sea  ;  why  should  I  be  afraid  to  go  to10  sea  ? "  I 


29.    A  Brave  Soldier 

The  English  general  Elliot  inspected  the  sentinels 
one  day,  and  found  one  sentinel  who  did  not  salute 
with  his  arms,  as  he  should  do,"  but  who  only  stood  im- 
movable. The  general  said:  "  Do  you12  not  know13  me  ? 
Why  do  you12  not  salute  me,  as  you  should  ? "  "  The 
soldier  answered:  "I  know  you  very  well,  General.14 
But  just  now  two  fingers  of  my  right  hand  have  been 

i.  ipoflte  eben.  2.  Seine  UTajeftSt. — Write  both  words  with 
capitals.  3.  Scfynupftdbafsbofe.  4.  Present  subjunctive.  5.  Perfect 
subjunctive.  6.  ailf  (dative).  7.  bas  XHeer.  8.  Say  in  the  bed.  9.  311. 
10.  cmf  (accusative),  n.  tme  er  es  follte.  12.  bit.  13.  fennen 
or  tmffen,  which?  14.  f?err  (Seneral. 
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shot  off,  so  that  I  cannot  hold  the  gun."  (  The  general 
then  said:  "  Why  do  you  not  go  and  have1  the  hand 
dressed?"2  The  soldier  answered  bravely:  "I  am  on 
guard  and  cannot  leave  my  post  until  I  am  relieved." 
The  general  at  once  told  the  soldier  to  give  him  his 
gun  and  to  go  and  have  his1  wound  dressed.2  The 
soldier  obeyed,  but  went  first  to  a  guardhouse  and  re- 
ported that  the  general  was  standing 3  guard.  Then  he 
went  and  had  his  wound  dressed.  He  was  discharged, 
but  on  account  of  his  bravery  he  was  given4  a  large 
present  and  also  a  pension  for  life,  j 


30.    Honesty  is  the  Best  Policy5 

A  poor  woodsman  accidently  dropped  his  ax  into  a 
deep  river.  In  his  trouble  he  asked  the  river-god6  to 
restore  it  to  him.  The  river-god  rose  up  and  showed 
the  woodsman  a  golden  ax.  The  poor  man  looked  at 
this  beautiful  ax  and  told  the  river-god  that  this  was  7 
not  his  ax.  The  river-god  then  dived  down  and  soon 
came  up  again,  this  time  with  a  silver8  ax.  The  poor 
man  told  the  river-god  that  this  one  was  not  his  ax. 
The  river-god  dived  down  a  third  time  and  this  time 
he  brought  up  an  old  iron  ax.  The  poor  man  ex- 
claimed joyfully  that  this  was7  his  ax.  The  god  then 
said  to  him:  "  I  see  that  you9  are  honest.  Therefore  as 
a  reward  take  all  three  axes." 

Another  woodsman  heard  of  this  event.  One  day10 
he  dropped  his  ax  into  the  river  purposely  and  then 
asked"  the  river-god  for  help.  The  god  came  up  out 

i.  laffen.  2.  Infinitive.  3.  Say  stood.  4.  gab  man  tfym. 
5.  (Efjrltcfy  ttJftfyrt  am  ISngften.  6.  Compound.  7.  Present  sub- 
junctive. 8.  Adjective.  9.  bu.  10.  Genitive. —  Say  why.  n.  bit* 
ten  tim. 
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of  the  water  with  a  golden  ax  and  asked  the  man,  if1 
that  was  his  ax.  The  man  said:  "Yes."  The  river- 
god  exclaimed  angrily:  "You  are  lying;  for  a2  pun- 
ishment you  shall3  go  home  without  an  ax."  With 
these  words  the  river-god  disappeared  into  the  river 
and  the  man  had 3  to  go  home  without  his  ax. 


31.    The  Pope  and  the  Chemist 

In  the  middle  ages4  many  chemists  tried  to  find  a 
way5  to  make  gold.  One  of  these  chemists,  who  lived 
in  Italy,  thought6  that  he  had  discovered  the  secret  of 
making  gold.7  He  wrote  a  book  about  it  and  dedicated 
it  to  the  Pope  Leo  the  Tenth.  But  the  Pope,  wise  man 
that  he  was,8  instead  of  sending  9  the  expected  reward, 
sent  an  empty  purse  with  these  words:  "Since  you10 
know  how  to  make  gold,"  you10  only  need  a  purse  to 
put  it  into.  I  send  you10  one  which,  I  hope,12  will  be 
large  enough  and  strong  enough." 


32.    The  Discontented  Pendulum 

A  clock  had  stood  for13  fifty  years  in  a  farmer's 
kitchen.  One  morning,  before  the  family  had  arisen, 
it  stopped. 

At  this  the  dial  looked  frightened.  The  hands14 
tried  in  vain  to  continue  their  course.  The  wheels15 
stood  still  with  surprise.  The  weights  hung  speechless. 

i.  ob.  2.  3ur  Strafe.  3.  mtiffen.  4.  bas  IHtttelalter.  5.  bte 
IPetfc.  6.  glauben.  7.  Say  the  secret  of  the  gold-making  (com- 
pound noun).  8.  ber  tcetfe  ITlann,  ber  er  n>ar.  9.  Say  instead  to 
send.  10.  btl.  n.  See  note  7.  12.  IjoffentUdj.  13.  Omit.  14.  ber 
getger.  15.  bas  Ba'bern?erf. 
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At  last  the  dial  determined  to  find  out  where  the 
trouble  lay,  as  the  hands,  the  wheels,  and  the  weights 
had  declared  that  they  were  innocent.  | 

Soon  the  pendulum  began  to  talk:  "I  confess  that 
I  am  the  cause  of  this  trouble,  and  I  will  tell  you  why 
I  have  acted  thus.  The  truth  is,  I  am  tired  of  tick- 
ing.'" 

"  Lazy  wire  !  "  exclaimed  the  dial. 

"Oh,  yes  ! "  replied  the  pendulum,  "it  is  very  easy 
for  you2  to  accuse  others  of  laziness.  What  have  you 
done  all  the3  years  of  your  life,  but4  stare  people  in  the 
face  and  watch  everything  that  takes  place  here  in  the 
kitchen  ?  How  would  you  like5  to  be  shut  up  here  in 
this  dark  room,  wagging  to  and  fro,  as  I  do  ?"J 

"  Is  there6  not  a  window  in  your  house  ? "  asked  the 
dial. 

"Yes,"  answered  the  pendulum,  "but  it  is  very 
dark  ;  and  although  there  is  a  window  I  cannot7  stop 
to  look  out.  I  am  really  tired  of  my  way  of  life.  I  will 
tell  you  why.  This  morning  I  calculated  how  many 
times  I  must  tick  during  twenty-four  hours,  and  I  find- 
that  number  to  be8  86,400.  Now  I  want9  to  know  if10 
that  is  not  enough  to  tire  one  out.  j  Then  I  multiplied 
this  large  number  by  the  days  and  months  of  the  years 
of  my  life  and  the  result  was  so  large  that  I  stopped." 

The  dial  said:  "Dear  Mr.  Pendulum,  I  am  sur- 
prised "  that  so  useful  a12  person  as  you  should  have 
acted  so  hastily.  It  is  true  you  have  done  a  great  deal 
of13  work  in  your  life,  and  so  have  we  ;  and  we  shall 
probably  do  much  more.  1  But  although  it  may  tire  us 
to  think  of  this  work,  the  question  is,  will  it  tire  us  to  do 

i.  Noun  in  the  genitive  case.  2.  Familiar  form  of  the  pronoun. 
3.  bte  qanyn.  4.  Zfiiftet.  5.  rt>ie  nmrbe  es  bit  gefaQen?  6.  Omit. 
7.  biirfcn.  8.  tft.  n.  mocfyte.  10.  ob.  n.  es  erftaunt  mid?. 
12.  Say  a  so<ttseful.  •  13.  fefyr  Dtel. 
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it.  Will  you  please1  tick  five  or  six  times?"  —  The 
pendulum  thereupon  ticked  six  times. 

"Did  this  tire  you?" 

"Not  at  all  ;  I  do  not  complain  of2  six  strokes,  nor 
of  6000,  but  of  millions  of  strokes." 

"  Very  good ;  but  although  you  may  think  of  mil- 
lions of  strokes  in  an  instant,  you  need  to  take3  only 
one,  and  you  will  always  have  a  moment  to  swing  in."J 

The  pendulum  had  never  thought  of4  his  work  in 
this  light.  After  thinking 5  it  over,  it  began  to  work  ; 
the  wheels  and  the  hands  began  to  move  and  the  dial 
brightened. 

When  the  farmer  came  to  breakfast  that  morning 
and  looked  at  the  clock,  he  declared  that  his  watch  had 
gained  6  half  an7  hour  in  the  night.^ 

Adapted  from  Jane  Taylor. 


33.    Leberecht  Hiihnchen8 

By  the  merest  chance9  I  learned I0  that  my  good  old 
friend  and  classmate,  Leberecht  Hiihnchen,  had  some 
time  since"  taken  up  his  residence12  in  Berlin,  and  held 
a  position  in  one  of  the  large  machine  shops  near  the 
Oranienburg  Gate.13 

As  often  happens,14  our  correspondence,  lively  in 
the  beginning,  had  gradually  diminished,  and  finally 
we  had  completely  lost  sight  of  each  other.]  The  last 
news  I  had  had  of  him  was  some  seven  years  ago,15 

i.  gefaflujft.  2.  fid?  beflagen  fiber.  3.  Say  make.  4.  an. 
5.  Say  After  it  had  thought  it  over.  6.  DOttjefjen.  7.  Say  a  half 
hour.  8.  Name  of  the  principal  character  in  a  series  of  sketches  by 
H.  Seidel.  9.  By  the  merest  chance=$tfW§.  10.  erfabrctt.  n.  fett 
eintger  §>ett  12.  anfafftg  fctn.  13.  (Dranienburger  Stjor.  14.  Say 
as  that  often  happens.  15.  POt  etn>a  ftebett 
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when  I  had  seen  an  announcement  of  his  marriage  in  a 
small  town  in  the  province  of  Westphalia.1 

Memories  of  a  happy  college  life2  were  closely 
bound  up  with  the  name  of  this  friend;  and  I  decided 
at  once  to  hunt  him  up3  and  renew  the  remembrance  of 
the  good  times  we  had  had  together.  \ 

Leberecht  Hiihnchen  was  one  of  those  fortunate 
people  to  whom  a  good  fairy  had  given  at  his  birth  the 
best  gift  of  all— the  art  of  being  4  happy;  he  was  able  to 
extract  honey  from  all  flowers,  even  from  poisonous 
ones.  I  cannot  recall  that  I  ever  saw  him  out  of 
humor5  more  than  five  minutes  at  a  time,  for  at  the  end 
of  that  time  his  imperturbable  sunny  nature  always 
gained  the  upper  hand,6  and  he  was  able  so  to  turn  and 
twist  the  most  disagreeable  things  as  to  cover  them 
with  a  rosy  sheen.7 1  At  Hanover,  where  we  were  both 
attending  the  Institute  of  Technology,8  he  received  a 
mere  pittance  from  his  home,  and  was  able  to  provide 
himself  with  the  necessities  of  life  only  by  giving  pri- 
vate lessons9  at  a  ridiculously  small  charge.  However, 
this  fact  did  not  prevent  him  from  taking  part  in  all  the 
student  frolics,  and,  what  I  understood  least  of  all,  he 
usually  had  some  money,  so  that  he  was  able  to  lend 
others.  I 

One  winter  evening  I  had  found  myself  bankrupt  (I 
must  confess  a  not  unusual  state  of  affairs10),  and  my 
allowance  was  not  due  for  several  days.  After  a  most 
diligent  search  in  all  pockets  and  a  frantic  upheaval  of 
all  bureau  drawers,  it  was  possible  to  bring  to  light  but 
thirty  pfennige,11  and  with  these  coins  in  my  pocket 

i.  Westphalia  is  a  Prussian  province  on  the  right  bank  of  the 
Rhine.  2.  bie  Stubiettseit.  3.  auffucfyett.  4.  Say  to  be.  5.  t>er= 
ftimmt.  6.  ficgrcid?  fyercorbrecfyett.  7.  Hofenfcfyimmer.  8.  bas 
polytecr/mfum.  9.  bte  prtoatftunbe.  10.  bte  £age.  n.  30  pfen= 
nige  =  *iYz  cent. 
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jangling  a  melancholy  accompaniment  to  my  steps,  I 
sauntered  through  the  streets  lost  in  earnest  thought  as 
to  the  best  disposition  to  make  of  my  capital.1  |  From 
this  brown  study2 1  was  interrupted  by  Hiihnchen,  who 
suddenly  stood  before  me,  and  with  the  happiest  face 
in  the  world  asked  me  whether  I  could  lend  him  three 
dollars  !  Now,  as  I  had  about  reached  the  conclusion 
to  make  a  similar  request  of  him,  I  could  not  refrain 
from  bursting  into  a  hearty  laugh,  and  immediately  pro- 
ceeded to  set  before  him  the  true  state  of  affairs.! 

"Thirty  pfennige!"3  he  said;  "why,  that's  fine! 
If  we  put  our  piles  together  we  would  not  have  any 
more,  for  I  have  just  given  away  my  last  cent  to  Brown, 
our  townsman,  who  must  take  part  in  a  fraternity  anni- 
versary banquet,4  and,  of  course,  needs  the  money  bad- 
ly. So  you  still  have  thirty  pfennige;  why,  with  that 
we  will  have  a  jolly  evening — a  regular  feast,  I  tell 
you ! " j 

I  could  only  stare  in  astonishment. 

"Just  hand  over  the  money  to  me,"  he  went  on. 
"I  will  do  the  buying;  I  have  a  lot  of  things  at  home; 
I  tell  you  we  are  going  to  dine  sumptuously5  to-night — 
like  a  Croesus  ! " 

Together  we  walked  through  several  narrow  pas- 
sages in  the  suburb  of  Aegidii6  to  his  lodgings.  On  the 
way  he  suddenly  disappeared  in  a  small,  miserabler 
looking  shop  which  advertised  itself  by  displaying  a 
couple  of  clay  pipes,  some  dusty  packs  of  chicory  and 
tobacco,  some  dingy  boxes  of  blacking  and  mustard- 
pots  on  the  outside,  and  in  a  short  time  appeared  again 
with  two  packages  under  his  arm.  L 

Leberecht  Hiihnchen  lived  in  the  attic7  of  a  laugh- 

I.  Say  over  the  best  disposition  (bte  2IttIacje)  of  my  capital,  2.  <5& 
banfenarbett.  3.  30  pfennige  =  7^  Cent.  4.  bas  5tiftungsfom» 
mers.  5.  luFnllifd?.  6.  bte  2tegtbicnrorftabt.  7.  bte  (Stebelftttbe. 
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ably  small  and  low  house,  set  in  an  equally  tiny  gar- 
den. I  There  was  just  enough  space  in  his  sitting  room 
to  allow  two  people  of  modest  ideas  to  stretch  their 
legs  comfortably,  and  adjoining  was  his  bedroom,  al- 
most entirely  taken  up  with  his  bed — so  small  that,  in 
order  to  put  on  his  boots  while  sitting  on  the  edge  of 
his  bed,  Hiihnchen  was  obliged  first  to  open  the  door. 
But  with  all  its  tininess  there  was  something  singularly 
attractive  about  this  little  apartment;  the  sunny  nature 
of  his  owner  seemed  to  have  become  a  part  of  ita 

"  Now,  first  of  all,"  said  Hiihnchen,  "let's  make  a 
fire.  You  just  sit  down  on  the  sofa,  but  be  sure  to  pick 
out  the  valley;  the  sofa  is  somewhat  mountainous;  it  is 
always  good  policy  to  find  a  valley  to  rest  in." 

Through  the  energetic  efforts  of  my  friend  a  fire  was 
soon  burning  in  the  little  round  iron  stove,  which  bore 
about  the  same  proportion  to  an  ordinary  stove  as  a 
dachshund  bears  to  a  Newfoundland.  This  little  stove 
was  for  Hiihnchen  a  continual  source  of  joy.  ' 

"I  can't  understand,"  he  remarked,  "what  objection 
people  can  have  against  an  iron  stove;  in  a  quarter  of 
an  hour  it  will  be  warm  and  cozy  here,  and  to  rake  and 
poke  a  fire  seems  to  be  about  the  pleasantest  occupation 
in  the  world;  then,  when  everything  outside  is  frozen 
hard,  it  is  glorious  to  see  my  little  stove  in  the  corner, 
red  and  glowing,  defiantly  fighting  the  cold."1 

With  these  words  he  brought  out  a  rusty  tin  pot, 
filled  it  with  water,  and  placed  it  on  the  stove;  then  he 
set  the  table  for  supper.  His  dishes,  which  he  kept  in  a 
small  cupboard,  consisted  of  two  cups,  one  narrow  and 
high,  painted  with  blue  forget-me-nots,  and  one  broad 
and  flat,  without  a  handle.  Next  he  brought  out  a  bat- 
tered butter-dish,  a  tin  box  containing  tea,  and  a  card- 

i.  gegett  bte  Kdlte 
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board  collar-box,  now  promoted  to  the  dignity  of  a 
sugar-bowl.  His  most  precious  bit  of  crockery,  how- 
ever, was  a  tea-caddy  of  brown  clay,  which  he  always 
handled  with  extreme  care,  as  it  was  an  heirloom  and 
a  most  precious  relic.  Two  plates  and  two  knives,  the 
latter  as  widely  different  as  table-knives  could  possibly 
be,  a  two-pronged  fork  that  had  a  most  uncomfortable 
habit '  of  slipping 2  from  its  handle,  and  two  battered 
teaspoons  of  German  silver,  completed  the  outfit. 

The  table  set,  not  without  a  certain  grace,3  he  cast 
on  it  an  affectionate  eye,  and  remarked,  with  the 
greatest  satisfaction,  "All  my  own;  it's  nice,  after  all,  to 
have  a  little  start  toward  housekeeping  !"4 

In  the  meantime  the  water  had  commenced  to 
boil,5  and  Hiihnchen  produced  from  the  larger  package 
five  eggs,  which  he  at  once  commenced  to  boil,  with 
the  help6  of  his  watch.  He  then  set  by  some  fresh 
water  for  the  tea,  brought  out  an  enormous  loaf  of 
bread,  and  then,  with  an  air  of  the  utmost  satisfaction, 
seated  himself  beside  me  on  the  sofa,  carefully  selecting 
a  valley  adjoining  my  own,  and  the  meal  began. 

After  my  friend  had  finished  his  first  egg,  he  took  a 
second  one,  and  regarded  it  thoughtfully. 

"Now  look  at  this  egg,"7  he  said;  "it  contains  an 
entire  chicken;  it  needs  only  to  be  hatched;  and  when 
the  hen  is  grown,  she  lays  more  eggs  from  which  more 
hens  are  produced,  and  so  it  goes  on,  generation  after 
generation8  —  I  see  them  before  me  in  numberless 
flocks.  I  take  this  egg,  and  with  one  gulp  the  whole 
brood  vanishes;  that's  what  I  call  feasting  !  "9 

And  so  we  ate  and  sipped  our  tea.     One  queer  little 

i.  bte  fatale  Hctgnng.  2.  Infinitive.  3.  ber  (Sefcfymacf.  4,  bte 
f?5nslid?fett.  5.  fteben.  6.  btc  Bcttjiilfc.  7.  Stefy,  fo  etn  <£t. 
8.  (Senerattonen  fiber  (Senerattonen.  9.  bas  nenne  id?  fcfylam* 
pampen. 
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yellow  egg  was  left  over,  and  we  decided  to  divide  it. 
As  my  friend  dexterously  tapped  the  egg  with  his 
knife,  he  remarked:  "One1  occasionally  finds  most2 
curious  examples  among  common  eggs;  the  pheasants 
are  said  to  lay  little  yellow  eggs  like  this;  I  really  be- 
lieve this  is  a  pheasants'  egg;  I  once  had  one  in  my  col- 
lection that  looked  just  like  this." 

He  carefully  loosened  his  half  from  the  shell  and 
tasted  it  thoughtfully.  Then,  leaning  back,  with  half- 
closed  eyes,  he  murmured,  with  a  gastronomic  smirk, 
"  Great  !  A  pheasants'  egg,  by  Jove  !  "  3 

The  meal  finished,4  a  misfortune  confronted  us.  Al- 
though there  was  plenty  of  tobacco  —  for  the  smaller 
package  contained  ten  cents'  worth  of  this  precious 
weed  —  my  friend  owned  but  one  battered  old  pipe. 
"  That's  all  right,"  said  he,  after  a  moment's  pause. 
"Here  is  'Don  Quixote'"  (it  may  be  said  in  passing5 
that  this  volume,  in  addition  to  the  Bible  and  a  few 
scientific6  works,  constituted  his  library);  "one  of  us 
will  smoke  while  the  other  reads;  you  as  guest  will7 
have  the  first  chance  at  the  pipe.  Now  we  have  every- 
thing nicely  arranged." 

Then,  as  I  filled  the  pipe,  and  he  thoughtfully  sipped 
the  balance  of  his  tea,  a  new  idea  came  to  him. 

"It  is  wonderful,"  he  said,  "when  one  thinks  that,  in 
order  that  I  may  here  peacefully  sip  my  tea  and  you 
smoke  your  pipe,  the  industrious  Chinaman  in  far  dis- 
tant lands,  and  the  negro  beneath  the  sun  of  the  tro- 
pics,8 toil  and  slave  for  us.  And  that  is  not  all;9  the 
ocean  greyhounds10  buffet  wind  and  wave,  and  the  cara- 
vans toil  through  the  burning  desert;  the  proud  mil- 


i.  ITTan.  2.  fefyr.  3.  Great  .  .  .  Jove  =  ^afan  1 
4.  Say  after  the  meal.  5.  itebettbet.  6.  facfyttriffeufcfyaftltd?.  7.  fol* 
Icn.  8.  bte  Cropenfonne.  9.  Das  nicfyt  allein.  10.  bte  grojjett 
Dampfer. 
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lionaire1  merchant,  who  lives  in  a  palace  in  Hamburg, 
must  bestow  on  us  his  thought  and  care,  and  often  his 
commercial  ventures  worry  him  so  that  he  cannot 
sleep,  while  we  are  stretched  comfortably  in  our  beds 
dreaming2  all  sorts  of  beautiful  dreams,  letting3  him  fret 
out  his  life  so  that  we  may  enjoy  our  tea  and  tobacco. 
It  makes  it  taste  twice  as  good  when  I  think  of  all  that." 

Ah,  it  never  occurred  to  him  that  the  tea-leaves  we 
were  enjoying  probably  grew  on  a  willow-tree  on  the 
banks  of  a  sluggish  stream  in  our  own  Fatherland,  and 
that  the  tobacco,  at  the  best,  came  from  Uckermark4  or 
perhaps  could  even  trace  its  origin  to  the  self-same 
beet-root  grown  in  the  fertile  soil  about  Magdeburg,  the 
mother  of  the  sugar  with  which  we  sweetened  our  tea  ! 

Then  we  buried  ourselves  again  in  the  adventures 
of  the  eternal  "  Don  Quixote,"  and  the  evening  slipped 
peacefully  and  pleasantly  away. 

As  I  made  my  way  to  my  friend's  house,  these  and 
similar  pictures  flashed  through  my  mind,  and  a  great 
longing  came  over  me  for  the  happy  days  beyond  re- 
call. How  should  I  find  my  old  friend  ?  Had  contact 
with  the  rude  world  soured  his  sunny  nature,  and  made 
of  him  nothing  but  a  scheming,  speculating  machine  ? 
I  knew  the  street,  but  not  the  house  number,  and  I  was 
on  the  point  of  ringing  the  bell  of  a  house5  which  I  sup- 
posed was  the  right  one  when  my  attention  was  ar- 
rested by  two  rosy,  wholesome-looking  children  of  five 
and  six  years,  who  were  amusing  themselves  in  a 
unique  way  on  the  neighboring  doorstep.  It  had  been 
a  cloudy  summer  day,  and  now,  towards  evening,  a  fine 
rain  was  falling.  The  boy,  as  the  elder  of  the  pair,  had 
originated  a  rare  sport,  that  of  turning  the  face  heaven- 

i.  mtUtonenrctd?.  2.  Say  and  dream...  3.  Say  and  let... 
4.  A  part  of  Prussia  where  much  inferior  tobacco  is  grown.  5.  id? 
n?oUte  ebcn  cine  fjausglocfe  3teljen. 
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ward,1  permitting  the  rain  to  fall  into  the  wide-open 
mouth.  The  girl  had  naturally  followed  his  example, 
and  there  they  both  stood,  the  game  now  and  then  ia- 
terrupted  by  peals  of  happy,  childish  laughter. 

"  They  are  Hiihnchen's  little  ones  !  "  flashed  through 
my  mind;2  such  a  game  was  exactly  after  his  mind. 

4  'What  is  your3  father's  name  ?"4   I  asked  the  boy. 

"  Hiihnchen,"  was  the  reply. 

''And  where  does  he  live?"  I  asked. 

"In  this  house,  three  flights  up,"5  replied  the  boy. 

"I  should  like  to6  see  him,"  I  said,  stroking  the 
boy's  yellow  curls.7 

"  He  is  at  home,"  came  the  answer,  and  both  chil- 
dren were  off  like  the  wind  to  announce  my  arrival. 
I  followed  slowly,  and  on  reaching  the  top  found  the 
door  wide  open  and  Huhnchen  awaiting  my  arrival. 
•  "Be  so  good  as  to  step  inside,"8  he  said,  opening  a 
second  door.  "Whom  have  I  the  honor  of  address- 
ing? "9 

I  made  no  reply,  but  stepped  into  the  room  and 
faced  him.  He  had  not  changed  at  all,  except  that  his 
beard  was  longer  and  his  forehead  somewhat  higher;  in 
his  eyes  still  shone  the  undying  sunshine.  In  the 
brighter  light  of  the  room  he  knew  me  at  once;  his  joy 
was  unspeakable.  He  threw  his  arms  around  me,  and 
then,  pushing  me  back,  still  looking  fondly  at  me,  he 
said  : 

"Do  you  know  what  I  should  like  to  do?  Well,  I 
should  like  to  dance  an  Indian  war-dance,10  just  as  we 
used  to  years  ago  when  we  could  not  control  ourselves 
for  joy.  Do  you  remember  when  my  sister  became 


I.  Say  to  turn  the  face  toward  heaven  and  let,  etc.  2. 
es  micfy.  3.  bem.  4.  £Dte  tyetfjt.  5.  bret  (Ereppen  fyocfy.  6.  id? 
mocfyte.  7.  ber  Blonbfopf.  8.  Say  Please,  step  in.  9.  Say  With 
•whom  have  I  the  honor?"  10.  bcr 
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engaged  to  our  favorite  professor,1  and  you  made  up 
this  Indian  war-dance,  and  I  hopped  along  to  keep  you 
company  ?"2  and  with  that  he  swung  his  long  legs  in  a 
way  of  which  his  younger  years  would  not  have  needed 
to  be  ashamed. 

"My  wife  will  be  delighted,"3  he  said;  "she  knows 
and  loves  you  already,  I  have  talked  so  much  about 
you;  but  I  must  tell  you  something — I  don't  think  you 
know  it:  my  wife"  (and  with  this4  he  pointed  to  his  left 
shoulder)  "is  a  little  deformed,5 1  no  longer  see  that — 
in  fact  I  never  saw  it,  for  I  fell  in  love6  with  her  eyes, 
with  her  heart,  with  her  sweetness  and  goodness — in 
short,  I  love  her  because  she  is  an  angel.  And  why  do 
I  tell  you  all  this  ?  Well,  you  see,  if  you  did  not  under- 
stand you  might  show  some  surprise  upon  seeing  her, 
and  my  wife  would  notice  that;  but  now  you  won't  see 
anything,  will  you  ? "  7 

I  was  deeply  moved,  and  pressed  his  hands  as  an 
answer.  He  went  to  another  door,  opened  it,  and 
called:  "Lore,  here  is  a  dear  old  friend  from  Hanover; 
you8  know  him." 

She  entered,  and  behind  her  came  the  two  bright- 
faced  children.  My  friend's  warning  did  not  come 
amiss  ;9  had  I  been  unprepared,  I  doubt  whether  I  could 
have  kept  the  surprise  entirely  out  of  my  face;  but, 
looking  into  the  dark  eyes  of  the  woman  before  me,  I 
saw  an  unquenchable  fountain  of  tenderness  and  love; 
heavy  wavy  hair  framed  a  pale  face,  not  beautiful,  but 
reflecting  the  light  of  a  fine  spiritual  nature. 

The  greeting  over,10  Hiihnchen  said,  "You  must  stay 
with  us  to-night — that's  understood.  Lore,  bring  out 

i.  ber  iicbltngsletjrcr.  2.  aus  HTttgefiifyl.  3.  n>irb  jtd?  frcuen. 
4.  tjierbei.  5.  ift  nicfyt  gan3  gerabe.  6.  ftcfy  oerlicben.  7.  ntd?t 
IPatjr  ?  8.  bll.  9.  roar  tttcfyt  Utnfonji.  10.  Say  after  the  greeting 
(bte  Begrugung). 
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the  best  the  house  affords."1  Then,  turning  to  me, 
"  The  house  really  affords  nothing,  for  a  housekeeper 
in  Berlin2  has  no  reserve  stock.3  I'll  tell  you  how  we 
manage.  My  wife  puts  on  her  hat,  takes  a  basket  on  her 
arm,  and  steps  across  the  street.  Behind  the  plate- 
glass  windows4  is  a  marble  slab,5  and  behind  it  stands 
a  man,  a  jolly-faced  fellow  with  a  white  apron;  beside 
him  stands  a  woman,  round  and  rosy,  as  jolly  as  he  is, 
and  beside  her  a  round,  rosy  girl  with  a  smile  for  every- 
body. My  little  wife  steps  into  the  store,  with  an  en- 
chanted book6  in  her  hand — ordinary  people  call  it  a 
pocketbook.  Through  the  influence  of  this  little  en- 
chanted book,  these  round,  rosy,  white-aproned  people 
are  set  in  motion,  and  conjure  from  behind  the  marble 
slab  whatever  delicacies  the  heart  may  desire  and  the 
book  can  pay  for.  My  little  wife  trips  back  across  the 
street,  and  in  ten  minutes  the  table  is  ready  and  set 
with  everything  the  heart  could  desire — as  by  magic." 

In  the  meantime  his  wife,  followed  by  the  children, 
had  laughingly  left  the  room,  and  as  Hiihnchen  ob- 
served that  I  had  taken  note  of  the  meager  furnishing 
of  the  room,  he  continued: 

"  You  will  not  find  purple  and  fine  linen  here,  and 
the  treasures  of  India  have  not  come  my  way;  but  let 
me  tell  you,  when  one  is  well  and  strong,"  and  with 
this  he  raised  his  arm  after  the  manner  of  an  athlete — 
"if  one  is  well  and  strong,"  he  repeated,  "and  has  such 
a  charming  wife,  and  two  such  lovely  children — if  I  do 
say  it  myself — and  is  not  satisfied,  well,  he  would  better 
tie  a  millstone  around  his  neck  and  drown  himself  in 
the  deepest  part  of  the  sea  ! "  After  a  moment's  pause, 
during  which  he  regarded  me  with  happy  eyes,  he  went 

i.  Pas  befte,  was  bas  f^aus  oermag.  2.  Berliner  JDtrtfcfyaft. 
3.  feine  Heferoe.  4.  bte  Sptegelfcfyeibe.  5.  ber  ZTTarmorttfcfy.  6.  bas 
§aubert8fd?d?ett. 
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on:  "Before  our  son  was  born,  my  poor  little  wife  was 
very  unhappy;  the  fear  never  left  her  that  his  little 
limbs  might  not  be  quite  straight,  and  at  night,  when 
she  thought  me  sound  asleep,  I  often  heard  her  cry- 
ing1 softly  to  herself.  But  when  the  child  was  laid  in 
her  arms,  and  an  anxious,  searching  look  convinced 
her  that  the  little  body  was  sound  and  straight,  an  ex- 
pression of  almost  heavenly  joy  came  into  her  face,  and 
she  cried,  'He  is  not  deformed2 — his  little  limbs  are 
straight !  O  God,  I  thank  you,  I  am  so  happy  ! '  With 
these  wrords  she  sank  back  on  her  pillow,  with  closed 
eyes,  but  the  sunshine  of  heavenly  peace  and  joy  on 
her  face.  And  what  do  you  suppose  I  did  ?  I  stole  out 
softly,  locked  myself  into  my  own  room,  drew  off  my 
boots  so  as  to  make  no  noise,  and  danced  an  Indian 
war-dance,  the  like  of  which  was  never  seen.  It  was 
a  good  thing4  no  one  saw  me;  I  should  have  been  hus- 
tled off  to  the  insane  asylum  if  they  had  ! " 

In  the  meantime  Frau  Lore  had  returned,  and  was 
now  engaged,  with  womanly  dignity  and  grace,  in  set- 
ting the  table,5  while  the  two  children,  with  an  air  of 
the  greatest  importance,  assisted  her.  Suddenly  Hiihn- 
chen  smiled  over  at  his  wife  and  raised  his  finger  as  he 
said,  "Lore,  I  think  the  time  has  come."6  The  little 
woman  smiled  back  understandingly,  and  presently  ap- 
peared with  a  bottle  of  wine  and  some  wine-glasses 
which  she  arranged  on  the  table.  Hiihnchen  nodded 
at  me  as  he  said,  "It  is  Tokay  wine,7  and  the  best  of 
its  kind.  Some  time  ago  I  was  paid8  for  some  extra 
work,  and  as  the  money  jingled  so  merrily  in  my 
pocket,  I  got  reckless  and  went9  and  bought  this  bottle 

I.  Say  /  heard  her  -weep.  2.  Say  he  is  straight.  3.  Dtr  (capi- 
talized—why?). 4.  bas  (Sliicf.  5.  ben  Cifd?  beretten.  6.  fjeute 
2Jbenb  tft  es  ^ett.  7.  ber  (Eofaier  (a  Hungarian  wine).  8.  Say 
they  (man)  paid  me,  9.  Ijtncjefjen. 
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of  wine;  but  in  the  evening,  as  I  was  about  to  draw  the 
cork,  I  felt  sorry,  and  I  said  to  my  wife,  '  Lore,  put  it1 
away;  perhaps  there  will  be  some  special  occasion 
when  we  shall  just  want  a  bottle  of  wine.'  I  believe  I 
had  a  presentiment,  for  at  the  time  a  sudden  remem- 
brance of  the  good  old  times  we  had"  together  flashed 
through  my  mind." 

How  merry  we  were  over  the  little  meal !  It 
seemed  almost  as  if  some  of  the  sunshine  which  had 
ripened  Hungary's  vineyards  and  had  become  impri- 
soned in  the  wine  was  diffused  through  the  bare  little 
room;  even  the  pale  cheeks  of  the  woman  opposite  me 
took  on  a  rosy  hue.  The  meal  ended,  she  seated  her- 
self at  the  worn  out  piano  in  the  next  room,  and  in  a 
sweet,  plantive  voice  sang  some  old  folk-melodies, 
while  Hiihnchen  and  I  sat  opposite  each  other  at  the 
table  enjoying  a  cigar. 

I  learned  in  the  course  of  the  evening  that  Hiihn- 
chen was  doing  an  amazing  amount  of  work  for  an 
amazingly  small  salary.  "In  former  times,"  he  said, 
11  during  the  financial  boom  that  followed  the  Prussian 
war,  things  were  better,  for  there  was  often  an  oppor- 
tunity for  extra  work.  But  now — well,  twice  a  year2 
we  go  to  see  a  really  good  opera,  and  in  former  times 
we  even  allowed  ourselves  the  luxury  of  seats  in  the 
first  balcony,3  where  we  sat,  proud  and  stately,  and 
dreamed  of  the  time  when  we  should  sit  in  the  par- 
quet,4 from  whence  gleamed  the  baldheads  of  the 
wealthy  subscribers.  But  times  got  worse  instead  of 
better,  and  now  we  have  decided  we  prefer  the  gal- 
lery,5 and  have  come  to  the  conclusion  that  the  en- 
chantment of  the  stage  is  enhanced  by  longer  distance 
from  it." 

i.  The  antecedent  of  it  is  ^Iafd?C,  therefore  say  fte.  2.  alfe  3^™ 
3tpetmal.  3.  ber  3i»ette  Hang.  4.  bas  parquctt.  5.  2lmptjttt|eater. 
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It  was  eleven  o'clock  when  I  rose  to  say  good- 
night. Before  I  was  allowed  to  go  I  was  let  into  the 
bedroom  to  see  the  children,  who  lay  in  their  little  beds 
wrapped  in  the  rosy,  happy  sleep  of  childhood.  Hiihn- 
chen  laid  his  hand  softly  on  the  footboard  and  said, 
"This  is  my  jewel  case;  here  I  keep  my  treasures — all 
the  wealth  of  India  could  not  buy  these." 

In  my  lonesome  walk  through  the  deserted  streets 
in  the  warm  summer  evening  I  lived  the  evening  over 
again,  and  my  heart  was  stirred  within  me;  what  good 
did  I  not  wish  these  delightful  people  !  And  yet,  what 
more  did  they  need  ?  Would  riches  bring  added  happi- 
ness ?  Would  honor  and  fame  be  welcomed  ?  "  Merci- 
ful Heaven,"1!  murmured,  "grant2  them  health,  and 
enough  to  eat  till  the  end — as  for  the  rest,"  3  they  will 
provide  for  that."  For  they  who  journey  sunny-hearted 
through  life,  and  avoid  the  perilous  paths  which  the 
vain  and  ambitious  throng  pursues,  allured  by  the  gleam 
of  gold,  find  happiness;  the  most  precious  possession  of 
all — contentment — is  theirs.4 

i.  giittge  Dorfefyung.  2.  gebett.  3.  fiir  bas  iibnge.  4.  bas  Koft= 
ltd$e  —  §ufriebentjett  —  ncnnt  er  bereits  fctn  eigcn. 
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Separable  verbs  are  marked  with  an  asterisk.  The  principal  parts  of  strong 
verbs  are  indicated  in  parentheses.  Nouns  are  similarly  followed  by  the  endings  of 
the  genitive  singular  and  nominative  plural. 


a,  an,  cm,  -e,  -. 

about,  um  (ace.)  ...  fyemm; 

fdfyr;  oon  (dat.). 

absence,  21btDefenfyett  (-,  -en),  /. 
accidentally,  3ufa'Ilig. 
accompaniment,  Begleitung,  /. 
accuse,  an*flagen. 
across,  fiber  (ace.). 
act,  fymbeln. 

add,  abbteren;  fytn3u*fiigen. 
address,  21breffe  (-,  -n),  /. 
adjoining,  ncbenan. 
adventure,  2lbenteuer  (-s,  -),  n. 
advertise,  an*3eigen. 
advice,  Hat  (-es,  *e),  m. 
advise,  raten  (net,  geraten). 
affair,  TJngelegenfyeit  (-,  -en),/, 
affectionate,  ergeben,  fyer^Hd?. 
afford,  getpafyren. 
afraid,  to  be  ...  of,  fid?  fiird?ten 

t>0t  (dat.). 

after,  nad?  (dat.);  nad?bem. 
again,  tmeber. 
against,  tDtber  (ace.). 
agreeable,  cmgenefym. 
air,  IKtene  (-,  -n)/.;  £uft  (-r*e)/. 
algebra,  Algebra,  /. 
allow,  laffen  (lte§,  gelaffen). 
allowance,  tt)ed?fel  (-s,  -),  m. 
allure,  an*Iocfen. 


allure,  an*3tefyen  (3og  an,  ange* 

3ogen). 

almost,  betnafye. 
along,   entlang   (ace.;  follows  the 

noun). 

although,  obipofyf;  obgletd?. 
always,  tmmer. 
amazing,  erftatmltcfy. 
ambassador,  (Sefanbte  (-n,  -n),  m. 
ambitious,  efyrget3tg. 
ambitious,  efyrbegtertg. 
american,  amertfamfd?. 
American,  2Imen'faner  (-s,  -),  m.\ 

2ImertFanerin  (-,  -nen),  /. 
among,  unter  (dat.  and  ace.),  yo\> 

fcfyen  (dat.  and  ace.). 
amount,  Betrag  (-es,  ^e),  m. 
amuse,  amiifieren. 
ancestors,  Porfatjren  (plurat). 
and,  unb;  -  so  forth,  unb  fo  wei- 

ter. 

angel,  (Engel  (-s,  -),  m. 
angry,  a'rgerltcfy. 
animal,  Cier  (-es,  -e),  n. 
announce,  an*3etgen. 
announcement,  21n3etge  (-,  -en), 

answer,  2tntu>ort  (-,  -en),  /. 
answer,  anttuorten. 
anxious,  a'ngftltd?. 
apartment,  Dimmer  (-s,  -),  n. 
apothecary,  21potfye!er  (-s,  -),  m. 
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appear,    erfcfyeinen    (erfcfyien,    er= 

fcfyienen). 

apple,  2IpfeI  (-s,  *),  w. 
April,  2Jpril  (-  and  -[e]s),  m. 
apron,  Sdpfir^e  (-,  -n),  /. 
arise,  fid?  erfjeben  (erfyob,  erljoben). 
arm,  2Irm  (-es,  -e),  *». 
arms,  tt?affen  (plural),  /. 
army,  ijeer  (-es,  -c),  ». 
arrange,  orbnen ;  ein*rid?ten. 
arrest,  arretieren. 
arrival,  Zlnfunft,  /. 
art,  Kunfi(-,  -e),/. 
as,  ba,  rote. 

Asia,  2Ifien  (-s,  «0  plurat),  n. 
ask,  fragen ;  bitten  (bat,  gebeten). 
asleep,  im  Sd?Iafe. 
assist,  tjelfen  (tjalf,  getjolfen). 
astonishment,  (Erftaunen  (-s),  n. 
at,  311  (</a/.).  bet(^o/.)/  -  —  o'clock, 

urn  ...  llfjr;   -  last,   3uletjt;  - 

once,  gletd?. 

athlete,  2Itt^Iet  (-en,  -en),  m. 
attend  (a  school),  befttd?en. 
attention,  2lufmerffamfett  (-,  -en), 

/ 

attic,  Dac^gefd?o§  (-ffes,  -ffe),  «. 
attractive,  an3tetjenb. 
August,  2Juguft  (-[e]s),  /». 
autumn,  ^erbft  (-es,  -e)  m. 
avoid,   oermeiben    (cermieb,  oer- 

mteben). 

await,  erroarten. 
ax,  3kt(-,-e),/. 

B 

back,  Hiicfen  (-s,  -),  m. 
bad,  ftlety,  fd?Itmm;  -ly,  fel?r. 
bag,  Beutel  (-s,  -),  m. 
bake,  barfen  (buf,  gebacfen). 


balance,  Hefi  (-es,  -e),  m. 

bald,  fatjl. 

bank,  Ufer  (-s,  -),  ». 

bankrupt,  ban!erott. 

bare,  blo§. 

basket,  Kerb  (-es,  *e),  w. 

bathroom,  Babe3immer  (-s,  -),  «. 

battered,  3erfc^Iagen,  abgenu^t. 

battle,  ScI?Iad?t  (-,  -en),  /. 

be,   fetn  (bin,  roar,  geroefen);  - 

about  to  ...,  eben;  -  able,  fon= 

nen;  -  ashamed,  fid?  fc^dmen. 
bear  a  proportion,  fid?  ber  (Srofje 

nad?  t»ertjalten  (oerl^ielt,  a). 
beard,  Bart  (-es,  *e),  m. 
beautiful,  fd?on. 
beauty,  Sc^onfyeit  (-,  -en),/, 
because,  roeil. 
become,  roerben  (roarb  or  rotirbe, 

geroorben). 

bed,  Bett  (-es,  -e),  «. 
beetroot,  ^ucferrfibe  (-,  -n), /. 
before,  efye  (conj.);  nad?  (prep.,  dat.). 
begin,  an*fangen  (ftng  an,  ange- 

fangen). 

beginning,  2lnfang  (-es,  *e),  m. 
behind,  tjinter. 
believe,  glauben. 
bend    down,    nieber*biegen   (bog 

nieber,  ntebergebogen). 
beneath,  unter. 
beside,  atifjer. 
best,  befi. 

bestow,  3ii*roenben. 
beyond,  fiber. 
Bible,  Bibel  (-,  -n),  /. 
bind  up,  cerbinben  (uerbanb,  cer? 

bunben). 

birth,  (Seburt  (-,  -en),  /. 
bit,  Stficf  (-es,  -e),  n. 
bitter,  bitter. 
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blacking,  Sd?ufymct?fe  (-,  -en),  /. 

blind,  bltnb. 

blue,  blau. 

body,  Korper  (-sf  -),  m. 

boil,  fod?en. 

book,  Bud?  (-cs,  *er),  n. 

bookcase,  Biid?erfd?ranf  (-es^e),  w. 

bookworm,  Bud?eruwrm  (-cs,  *er), 

m. 

boom,  j«-  financial, 
boot,  Sttefei  (-s   -),  m. 
both,  betbe. 

bottle,  ^[afd?e  (-,  -n),  /. 
box,  Sd?ad?tel  (-,  -n),/. 
boy,  Knabe  (-n,  -n),  m. 
braggart,  prater  (-s,  -),    m. 
brave,  tapfer. 

bravery,  Capfcrfett  (-,  -en),/, 
bray,  fd?reten  (fd?rie,  gefd?rteen). 
bread,  Brot  (-cs,  -e  or  *t),  n. 
bread-and-butter,  Butterbrot  (-cs, 

-c),  ». 

breakfast,  ^nifyftiicf  (-cs,  -e),  n. 
brick,  giegel  (-s,  -),  m. 
bright,  tjell. 

brighten,  gISn3enb  mad?en. 
bring,  bringen  (brac^te,  gcbrad?t). 
broad,  brett. 
brood,  briiten. 
brook,  Bad?  (-cs,  *c),  m. 
brown,  braun. 
buffet,  burd?braufcn. 
build,  baucn. 

bureau,  Komobc  (-,  -n),  /. 
burn,  [t>er]brennen  (branntc,  [gc]= 

brannt). 
burst,    berflcn    (borft,    geborfien); 

aus*brcd?en  (bra^  aus,  ausge= 

brod?en). 

bury,  bcgraben  (bcgrub,  begraben). 
but,  abcr,  fonbcrn,  nur. 


butter,  Butter,/. 

butterdish,  Butterfcfyale  (-,  -n),  /. 

buy,  faufen. 

by,  con  (dat.\  burd?  (dat.  and  ace.}. 


calculate,  bered?nen. 
call,  rufen  (rtcf,  gerufen). 
camp,  £ager  (-s,  -),  n. 
captain,  KapttSn  (-s,  -e),  m. 
caravan,  Karaiuane  (-,  -n),  /. 
cardboard,  pappbecfel  (-s,  -),  m. 
care,   Sorge   (-,  -n),  /./   Dorfid?t 

(-,  -en),  /. 
careful,  forgfa'Ittg. 
carpet,  ^epptd?  (-cs,  -e),  m. 
carriage,  JDagen  (-s,  -),  m. 
carry,  tragen  (trug,  getragen). 
cast,  merfen  (toarf,  gctporfcn). 
catch,  fangen  (ftng,  gefangen). 
cause,  Urfad?e  (-,  -n), /. 
cave,  QStye  (-,  -n),  /. 
celebrate,  feiern. 
cellar,  Keller  (-s,  -),  m. 
certain,  genrift. 
chair,  Stutjl  (-cs,  *c),  m. 
challenge,    £)erausforberung    (-, 

-en),  /. 

challenge,  t^eraus*forbern. 
change,  trecfyfeln;  fid?  r>erdnbern. 
charge,  2lmt  (-cs,  *et),  »./  £abung 

(-,  -en),  f.;   Sttpenb  (-,  -en),  /. 
charge,  cerlangen  oon  (dat.). 
charming,  ret3enb. 
cheek,  IDange  (-,  -n), /. 
chemist,  Cfyemifer  (-s,  -),  m. 
cherry,  Ktrfd?e  (-,  -n),  / 
chicken,  f^ut^n  (-es,  *cr),  n. 
chicory,  Ctd?orte  (-,  -n),  /.  (pro- 
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child,  Kinb  (-es,  -er),  ». 

childhood,  Ktnbfyeit,  /. 

childish,  finbtfcfy. 

chimney,  Scfyornftetn  (-es,  -e),  m. 

Chinaman,  Qtnefe  (-n,  -n),  m. 

choice,  IDafyl,  /. 

choose,  roa'fylen. 

Christ,  <£fyrtftus  (-t,  -o,  -um),  m. 

cigar,  (Ogarre  (-,  -n),/. 

classmate,  Stubtengenoffe  (-n,  -n), 

m. 

clay,  Ctjon  (-es),  w. ;  £etjm  (-es),  m. 
clever,  flruj. 

climate,  KItma  (-s,  -ten),  ». 
clock,  Ufjr  (-,  -en),/, 
close,   eng;   fd?lie§en   (fdjlojj,  ge* 

fd?Ioffen). 
cloudy,  roolftg. 
coat,  Hoc!  (-es,  *e),  m. 
coffee,  Kaffee  (-s),  »». 
coin,  miin3e  (-,  -n),/. 
collar,  Kragen  (-s,  -),  m. 
collection,  Sammlung  (-,  -en),/, 
come  to  the  conclusion,  ftd?  ent= 

f<^He§en  (entfd?Io^,  entfd?Ioffen). 
comfortable,  bequem. 
command,    befetjlen    (befaljl,    be= 

fotjlen). 
commence,  an*fangen  (ftng   an, 

angefangen). 
commercial  venture,  fjanbels!on= 

junftiir  (-,  -en),/, 
common,  gemotinlid?. 
companion,  Kamerab  (-en,  -en),  m. 
complain,  jicfy  beflagen. 
complete[ly],  t>oIIftSnbig. 
composed,  to  be  ...  of,  beftefyen 

(beftanb,  beftanben)  ans  (dat). 
concert,  Kon3ert  (-es,  -e),  ». 
conclusion,  [Be]fd?Iu§  (-ffes,  ^ffc), 


condemn,  perurtetlen. 

connect,  cerbtnben  (cerbanb,  rer= 

bunben). 
confess,  befcnnen   (belannte,  be= 

fannt). 

conjure,  befd?n?oren. 
conquer,  erobern. 
consider,   bebenfen  (bebac^te,  be= 

bad?t). 
consist,   beftefjen   ans    (dat.}  (be= 

ftanb,  beftanben). 
contact,  Beriifyrung  (-,  -en),  /. 
contain,  entfyalten  (enttjtelt,  ent= 

Ijalten). 

continual,  fortmSIirenb. 
continue,  fort*faljren  (fufjr  fort, 

fortgefal^ren). 
control,  iiberroaltigen. 
convince,  iibe^eugen. 
cookstove,  Kod?ofen  (-s,  *),  m. 
copper,  "Kupfer  (-s),  w. 
cork,  pfropfen  (-s,  -),  m. 
corner,  <£cfe  (-,  -n),  /. 
correspondence,  Bneftr>ed?fel  (-s, 

-),  m. 
country,    £anb  (-es,  *er),   «.  (see 

native  country), 
couple,  paar  (-es,  -e),  w. 
course,  £auf  (-es),  m. 
cover,  bebec!en;  Decfe  (-,  -n), /. 
cozy,  bequem. 
creek,  Bad?  (-es,  *e),  m. 
crockery,  <Sefd?trr  (-es,  -e),  «. 
cross,    iiber*fatjren    (ful^r,  gefa^ 

ten). 

cup,  (Eaffe  (-,  -n),  /. 
cupboard,    (Sefc^trrfc^ranF    (-es, 

-e),  m. 

curious,  neugtertg;  merfmiirbtg. 
cry,  rufcn  (rtef,  gerufen). 
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dark,  bunfel. 

day,  (Tag  (-es,  -e),  m. 

dear,  Iteb. 

death,  Cob  (-es),  m. 

December,  Desember  (-s),  m. 

decide,  entfcfyetben  (entfd?ieb,  ent= 
fcfyteben). 

declare,  betjattpten. 

dedicate,  unbmen. 

deep[ly],  ttef. 

defeat,  ta'ufd?en,  beftegen. 

defiant,  tro^enb. 

delicacy,  £ecferbtffen  (-s,  -),  m.; 
Sorgfalt  (-,  -en),/. 

delightful,  ergotjlid?. 

desert,  befertteren;  cerlaffen  (t?er= 
Ite§,  oerlaffen);  Derbtenft  (-es, 
-e),  n.;  IPufte  (-,  -n),  /. 

deserter,  2tusret£er  (-s,  -),  m. 

deserve,  oerbtenen. 

desk,  pult  (-es,  -e),  n. 

dessert,  Hadjttfcfy  (-es,  -e),  m. 

determine,   entfcfyetben   (see  de- 
cide). 

dexterous,  gefd?trft. 

dial,  gtffernblatt  (-es,  "er),  n. 

difference,   Unterfcfyteb    (-s,   -e), 

different,  oerfcfyteben. 

diffuse,  perbretten. 

dig,  graben  (grub,  gegraben). 

dignity,  IDiirbe  (-,  -en),/. 

diligent,  ftetfjtg. 

diminish,  nerminbern. 

dine,  fpetfen. 

dingy,  triib[e];  fcfymutjtg. 

dining-room,    5petfe3tmmer    (-s, 


disagreeable,  unangenel^m. 
disappear,     cerfcfyminben     (per= 

fd?n?anb,  perfd?u?unben). 
disappointed,  getaufd?t. 
discharge,  entlaffen  (entlte^,  ent= 

laffen). 

discontented,  un3ufrieben. 
discover,  entbecfen. 
dishes,  (Sefc^irr  (-es,  -e),  n. 
display,  entimcFeln;  3etgen. 
disregard,  pernacfyldfjtgett. 
distance,  (Hntfernung  (-,  -en),/, 
distant,  entfernt. 
disturb,  ftoren. 
dive,  tcwd?en. 
divide,  tetlen. 
do,  tljun  (tfjat,  get!|an). 
doctor,  Doftor  (-s,  -en),  m. 
dog,  f|unb  (-es,  -e),  m. 
donkey,  (Efel  (-s,  -),  m. 
door,  Cfyiir  (-,  -en),/, 
doorstep,  Sd?n>eIIe  (-,  -n),/. 
double,  boppelt. 
doubt,  3u>etfeln. 
draw,  3tefyen  (309,  ge3ogen). 
drawer,  Sc^ublabe  (-,  -n),/. 
dream,    trSumen;    Craum    (-es, 

-e),  *». 

dress,  Hetben. 

drop,  fallen  laffen  (Iteg,  laffen). 
drown,  ertrinfen  (ertranf,  ertrun= 

fen), 
due  to  be,  etn*treffen  (traf  etn, 

etngetroffen). 

duel,  gtpetfampf  (-es,  *e),  m. 
during,  ma^renb. 
dusty,  ftatibtg. 


dinner,  IHittageffen  (-s,  -),  n. 
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each,  jeber;  -  other,  etnanber. 

eagle,  2lbler  (-s,  -),  m. 

earnest,  ernft. 

earth,  <£rbe, /. 

easy,  letcfyt. 

eat,  effen  (ag,  gegeffen). 

edge,  Hanb  (-es,  *er),  m. 

effort,  2Jnftrengung  (-,  -en),/. 

egg,  <£t  (-es,  -er),  n. 

eight,  ad?t. 

either  ...  or,  entoeber  . . .  obcr. 

elder,  alter. 

embarassment,    Derlegenfjett    (-, 

-en),  /. 
empty,  leer. 

enchantment,  3H»fton  (-,  -en),  /. 
end,  <£nbe  (-s),  n. 
energetic,  energtfcfy. 
English,  englifd?. 
enhance,  rergrogern. 
enjoy,    gemegen    (genog,    genof= 

fen). 

enormous,  ungeljeuer. 
enough,  genug. 
enter,  etn*treten  (trat  etn,  etnge= 

trcten). 
entire,  gan3- 

equal,  gletd?;  -ly,  ebcnfo. 
especially,  bcfonbcrs. 
eternal,  croig. 
even,  fogar. 
evening,    2Ibenb    (-s,   -c),    m.;  - 

paper,  2lbenb3ettung  (-,  -en),  /. 
event,  €retgnis  (...ffes,  ...ffe),  n. 
ever,  je[mals]. 
everybody,  jeber[mann]. 
everything,  alles. 
Europe,  (£uropa. 
exactly,  genau. 


example,  Betfptel  (-es,  -e),  «. 
except,  ausgenommen;  nur. 
exclaim,  aus*rnfen  (rief  aus,  aus-- 

gerufen). 

expect,  ermarten. 
expression,  2lusbru<f  (-[els/e),  m. 
extra,  ertra. 

extract,  faugen  (fog,  gefogen). 
extreme,  aujjerft. 
eye,  2luge  (-s,  -n),  «. 


face,  (Seftc^t  (-es,  -er),  n. 

fact,  dt}atfad?e  (-,  -n),  /. 

fairy,  ^ee  (-,  -n),/. 

faithful,  treu. 

fall,  fallen  (ftel,  gefallen). 

fame,  Hut^m  (-es),  m. 

family,  ^amilte  (-,  -n),  /. 

far,  icett. 

farmer,  Bauer  (-s,  -n),  m. 

fat,  fett. 

father,  Dater  (-s,  *),  m. 

fear,  fiird?ten;  ^ur^t,  /. 

feast,  ^eft  (-es,  -e),  n. 

February,  ^ebruar  (-s),  m. 

feel  sorry,  leib  tfjun  (tfjat,  get^an), 

(used  impersonally;   e.  g.  es  tl]ut 

mtr  letb. 

fertile,  frud?tbar. 
fight,    fdmpfen;     -    against    the 

cold,  gegen  bte  Kalte  fdmpfen. 
fight  a  battle,  eine  5^Iad?t  fd?Ia= 

gen  (fd?Iug,  gefd?Iagen). 
fifty,  funf3tg. 
fill,  fiillen. 
finally,  enblid?. 
financial,  f?nan3tell;  -  boom,  fo« 

genannte  <Srfinber3Ctt  (-,  -en),/, 
find,  fmben  (fanb,  gefunben). 
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fine,  fcin,  fyerrltcfy. 

finish,  [be]enbtgen. 

fire,  $euer  (-s,  -),  n. 

first,  crft  (adj.},  crftcns  (adv.);  - 

of  all,  aUercrft. 
five,  fiinf. 
flash,  funfeln. 
flat,  fTad?. 

flock,  fjerbe  (-,  -n),  /. 
floor,  Boben  (-5,  *),  /«. 
flower,  Blume  (-,  -n),/. 
folk-melody,  Dolfslteb  (-es,  -er),  n. 
follow,  folgen. 
fond[ly],  ItcbecoU;  sSrtltfy 
food,  Ztaljntng  (-,  -en),  /. 
fool,  Zlarr  (-en,  -en),  m. 
footboard,  ^u^brett  (-es,  -er),  «. 
for,  benn;  fiir  (ace.),  als. 
forehead,  Stirn  (-,  -e),  f. 
forget,  oergeffen  (pergaf,  rergeffen). 
forgetfulness,  Dergefiltcfyfett,  /. 
forget-me-not,  Dergifjmetnmcfyt  (-s, 

-e),  w. 

fork,  (Babel  (-,  -n),  /. 
fortunate,  glucfltd?. 
fountain,  (QiieUe  (-,  -n),  /. 
four,  t»ier. 

football,  ^u^baU  (-es,  *e),  m. 
frame,  bilben;  etn*faffen. 
frantic,  rafenb. 
Frederick,  ^rtebrid?. 
freeze,  frieren  (fror,  gefroren). 
Frenchman,  ^ran3ofe  (-n,  -n),  m. 
fresh,  frtfcfy. 

Friday,  ^reitag  (-s,  -e),  m. 
friend,  ,£retmb  (-es,  -e),  m. 
frightened,  erfcfyrocfen. 
fro,  see  to  and  fro. 
from,  t>ott  (dat.);  ailS  (dat.). 
full,  ooH. 
furnishings,  £?ausrat  (-es,  ^e),  m. 


gain,  erlangen. 
game,  Spiel  (-es,  -e),  n. 
garden,  (Sarten  (-s,  *),  m. 
gastronomic,  gaftronornifd?. 
gather,  fic^  rerfammeln. 
general,  (general  (-s,  ^e),  m. 
gentleman,  J^err  (-n,  -en),  m. 
German,  betitfd?  (adj.). 
German  silver,  Heuftlber  (-s),  n. 
get,  erfyalten  (er^telt,  ertjalten). 
gift,  O3abe  (-,  -n),  /. 
girl,  ITTa'bd?ett  (-s,  -),  n. 
give,  geben  (gab,  gegeben);  -  away, 

n?eg*geben. 
gladly,  gern. 

glass,  (Slas  (...fes,  ...^fer),  «. 
gleam,  ftra^Ien. 
glorious,  fyerrltd?. 
glowing,  glan3enb. 
go,  gefjen  (ging,  gegangen);  -out, 

aus*getjen  (ging  aus,  ausgegan= 

gen);  -  on,  fortfafyren  (futjr  fort, 

fortgefa^ren). 
goat,  a>tege  (-/  -n),  / 
gold,  (Solb  (-es),  n. 
gone,  n?eg. 
good,  gut. 
goodness,  (Siite,  /. 
grace,  (Sunft  (-,  *t),  f.;  Het3  (-es, 


gradually,  allmSItg. 
grandfather,    (Srojpater    (-s,  "), 

m. 

grateful,  banfbar. 
gratitude,  Danfbar?ett,  /. 
great,    grofj    (meaning    size)  ;    be* 

rii^mt  (meaning  fame). 
great  grandfather, 

grandfather). 
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grow,  roerben  (trurbe  or  n?arb,  ge* 
tcorben) ;  tcacfyfen  (nwcfys,  ge= 
road?fen). 

ground,  Urfadpe  (-,  -n),/. 

guard,  lDad?e  (-  -n),  /. 

guess,  crratcn  (errtet,  erraten). 

guest,  03aft  (-es, -"6),  m. 

gulp,  5d?Iucf  (-es,  -e),  m. 

gun,  #tnte  (-,  -n),  /. 


H 


half,  fplb. 

hand  over,  iiberltefern. 

handle,  angreifen  (griff  an,  ange= 

griff  en);  ^enfel  (-s,  -),  »*. 
hang,  Ijangen  (tjing,  gefyangen). 
happen,  gefcfyerjen  (gef^a^  -). 
happy,  glMIid?. 
hard,  I^art. 
hardly,  fcmm. 
hasty,  ciltg. 
hat,  $ut  (-cs,  ^c),  m. 
hatch,  cmsbriiten. 
have,  rjaben. 
health,  (Sefunbl^cit, /. 
hearty,  Ije^Iid?. 
heaven,  ^tmmcl  (-s),  m. 
heavy,  fd?n?er. 

heirloom,  (Erbftiirf  (-es,  -e),  ». 
help,  rjelfen  (tjalf,  getjolfen). 
hen,  ^enne  (-,  -n),/. 
here,  tjier. 
hide,  uerbergen  (nerbarg,  cerbor* 

gen). 

high,  t^od?. 

hold,  tjalten  (Ijielt,  geljalten). 
hold  a  position,  etne  Steflung  be= 

fleiben. 

home,  ^etm  (-s),  n.;  ^etmatfj,  /. 
honest,  etjrlid?. 


honey,  I}ontg  (-s),  m. 
honor,  €^re  (-,  -n), /. 
hop,  Ijopfen. 
horn,  I^orn  (-es,  ^er),  ». 
horse,  pferb  (-es,  -e),  n. 
horseshoe,  f?ufetfen  (-s,  -),  n. 
host,  IDirt  (-es,  -e),  m. 
hour,  Stimbe  (-,  -n),/. 
house,  ^aus  (...fes,  ...^fer),  n. 
housekeeping,  f^ausljalten  (-s),  n. 
how,  n?te. 
however,  aber. 

however  much,  rote  fetjr  aucfy. 
hue,  ^arbe  (-,  -n),  /. 
hundred,  tjunbert. 
Hungary,  Ungarn  (-s),  n. 
hunt,  3<*gb  (-,  -en),/. 
hustle  off,  fort*fto§en  (fite§  fort, 
fortgeftofjen). 


idea,  3bee  (-,  -n),/. 

if,  see  P.  17,  §  28. 
ill,  franf. 

immediately,  fogleid?. 
immovable,  unberoegltc^. 
imperturbable,  gletd?miittg. 
importance,  IDic^ttgfett  (-,  -en),/, 
important,  ancfyttg. 
impossible,  unmogli<^. 
imprison,  t>erljaften. 
in,  in  (ace.,  dot.);  -  addition   to, 

nebenbefgefagt;  -  passing,neben= 

bet. 

in  spite  of,  trotj  (dat.). 
in  vain,  cergebens. 
indeed,  in  ber  (T^at. 
industrious,  flet§tg. 
in  fact,  in  ber  £f?at. 
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India,  3^^^«  (-s),  n. 
influence,  (Einflufi  (...ffes),  m. 
inhabitant,  (Etmpofjner  (-s,  -),  m. 
innocent,  iinfcfyulbtg. 
insane  asylum,  3n:enfyaus  (...fes, 

.. -fer),  n. 

inseparable,  untrennbar. 
inspect,  beftcfytigen. 
instant,  21ugenbltcf  (-s,  -e),  m. 
instead  of,  [cmlftatt  (gen.). 
insult,  beletbtgen. 

interest,  3n*ercffe  (-*>  -n)/  n- 
interrupt,  unterbrecfyen(unterbracfy, 

unterbrocfyen). 
invite,  etn*Iaben  (lub  ein,  etnge- 

laben). 
iron   (adj.),  etfern;  (noun),  (Etfen 

(-s),  n. 
Italy,  3talten  (-s),  n. 


jangle,  FItmpern. 

January,  3^nuar  (-s)/  w. 

jewel  case,  Sd?afcftfte  (-,  -n),/. 

jingle,  raffeln. 

joker,  Spajpogel  (-s,  *),  w. 

jolly,  frotjltd?. 

journey,  Hetfe  (-,  -n),/. 

joy,  ^reube  (-,  -n),/. 

joyfully,  freubtg. 

July,  3ult  (-s),  m. 

jump,   fprtngen  (fprang,  gefprun= 

June,  3UTli  (-s)/  »*.  [gen. 

just,  gerecfyt  (0<#.);  gerabe  (a^'.). 

K 

keep,  betjalten  (bel^telt,  be^alten). 
kernel,  Kern  (-es,  -e),  m. 
kill,  tSten. 


kind,  2Irt  (-,  -en),  /. 

king,  Kontg  (-es,  -e),  m. 

kitchen,  Kii^e  (-,  -n),/. 

knife,  IHeffer  (-s,  -),  w. 

know,  totffen  (. . .  a  thing,  tuetfj, 
iDti^te,  getuugt) ;  fennen  (. . .  a 
person,  fannte,  gefannt). 


land,  £anb  (-es,  *er),  n. 

large,  grojj. 

last,  le^t. 

later,  fpSter. 

latter,  letter. 

laugh,  lac^en. 

laughable,  laughably,  IScfyerltcfy. 

laughter,  (5eISd?ter  (-s,  -),  n. 

lay,  legen. 

layer,  Sd?td?t  (-,  -en),/. 

laziness,  ^aul^ett,  /. 

lazy,  faul. 

leaf,  Blatt  (-es,  ^er),  n. 

lean,  mager;  -  back,  fi<^  3uriicf= 

lefjnen. 

leap  year,  5(^altjat)r  (-es,  -e),  n. 
least  of  all,  am  aHertuentgften. 
leave,  oerlaffen  (oerlte^,  uerlaffen); 

-  over,  iibrig*bletben  (blteb,  ge* 

blteben). 
left,  Iinf[s];  -to  be,   iibrig  blet= 

ben  (blteb,  geblteben). 
leg,  Bein  (-es,  -e),  n. 
legend,  Segenbe  (-,  -n),/. 
lend,  letfyen  (Itet^,  geltet^en). 
lesson,  Stunbe   (-,  -n),  /.;   Z(uf= 

gabe  (-, -n),/. ;  £e!tton  (-,  -en),/, 
let,  laffen  (lieg,  gelaffen). 
letter,  Brief  (-es,  -e),  m. 
library,  Btbltotfjef  (-,  -en),/, 
lick,  lerfen. 
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lie,  Itegen  (lag,  gelegen);  liigen  (not 

to  tell  the  truth),  (log,  gdogett.) 
life,  £cbcn  (-s),  n. 
lift,  fyeben  (b^ob,  gefyoben). 
light,  £id?t  (-es,  -er),  w.;  Ieid?t. 
limb,  (SIteb  (-es,  -er),  n. 
limestone,  Kalfftetn  (-es,  -e),  m. 
linen,  £etnn>anb,  /. 
lion,  £oroe  (-n,  -n),  m. 
live,  leben. 
lively,  lebtjaft. 
load,  £aft  (-,  -en),  /. 
loaf,  £aib  (-es,  -e),  n. 
lock,  fdjltefcn  (fd?Io§,  gefd?Ioffen). 
lodgings,  ^erberge  (-,  -n),/. 
lonesome,  etnfam. 
longing,  Seb.nfud?t, /. 
look,  aus*feljen  (fatj  arts,  ausge= 

fefyen);  -  in,  f}tnein*fd?auen. 
loose,  los. 
loosen,  Ios*Iaffen  (Itefc  los,  Iosge= 

laffen). 
lose,  t»erlieren  (t>erlor,  oerloren); 

-  sight,   cms   ben   2lugen   per* 

lieren. 

lot,  £os  (...fes,...fe),  n.;  -of,  otele. 
lovely,  Iteblid?. 
low,  ntebrtg. 
luxury,  £ujus,  m. 


M 


machineshop,  IHafdptnenfabrtf  (-, 

-en),/. 

magic,  gauber  (-s),  »i. 
make,  madden;  -  a  fire,  ^euer  an*- 

3iinben. 

March,  ITIar3  (-es),  m. 
marriage,  ^etrat  (-,  -en),  /. 
master,  ^err  (-n,  -en),  m. 
May,  IITai  (-es),  w. 


mayor,  Siirgermetjler  (-s,  -),  m. 

meal,  Hlatj^eit  (-,  -en),/. 

mean,  bebeuten. 

meantime,  mtttlermetle. 

meat,  ^Ietfd>  (-es),  n. 

meet,  treffen  (traf,  getroffen). 

melancholy,  fd?roermiitig. 

melt,  fd?mel3en,  fd^mo^,  gefd?mol= 


memory,  (Ertnnerung  (-,  -en),  /. 
merchant,  Kaufmann  (-es,  ^er),  m. 
mere,  gan3  gering. 
merry,  frotjltd?. 
million,  IHtllton  (-,  -en),/. 
millstone,  IHiitjIenftetn  (-s,  -e),  m. 
mind,  Sinn  (-es,  -e),  «. 
minister,  IHtntfter  (-s,  -),  m. 
minute,  IHtnute  (-,  -n),  /. 
miserable,  fd?Ied?t. 
misfortune,  Ungliid5  (-es,  -e),  n. 
misunderstanding,    nTt§t>erftanb= 

nis  (...fifes,  ...ffe),  «. 
modest,  befd?eiben. 
moment,  SJugenblirf  (-s,  -e),  m. 
Monday,  ITTontag  (-s,  -e),  m. 
money,  (Selb  (-es,  -er),  n. 
month,  Hlonat  (-es,  -e),  m. 
more,  mefjr. 

morning,  HTorgen  (-s,  -),  m. 
motion,  Beroegung  (-,  -en),/. 
mountainous,  gebirgtg. 
mouse,  JTlaus  (-,  ...*fe),  /. 
move,  ftd?  bemegen. 
multiply,  t>en?telfad>en. 
murmur,  HTurren  (-s),  n. 
music,  ITTuftf,  /. 

mustard-pot,  Senfffafd?e  (-,  -n),  /. 
my,  mein  (-e,  -). 
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name,  Hame  (-ns,  -n),  m. 

narrow,  eng[e]. 

native   country,    Daterlanb   (-es, 

*er),  n. 

nature,  Hatur  (-,  -en),/, 
near,  nafye. 

necessary,  nb'ttg;  notroenbtg. 
necessity,  ttotroenbtgrett  (-,  -en),/, 
neck,  f?als  (...fes,  ...^fe),  m. 
need,  braucfyen. 
negro,  Heger  (-5,  -),  m. 
neighbor,  Hacfybar  (-5,  -en),  m. 
neither  . . .  nor,  toeber  . . .  nod?, 
never,  nie[mals];  -mind,  fd?abet 

nicfyts. 
new,  neu. 

news,  Heutgfetten  (plural),  f. 
next,  nad?ft;  bann. 
nice,  nett,  fd?on. 
night,  Had?t  (-,  *e),  /. 
nine,  neun. 
nobleman,  2JbItg-,  m.  (adjective  used 

as  a  noun   and  therefore  declined 

like  an  adjective). 
nod,  nicfen. 
nor,  nod?. 
not,  ntcfyt;  -  at  all,  <jcm3  unb  gar 

ntd?t. 

nothing,  nid?ts. 
notice,  [be]mer?en. 
November,  Hooember  (-s),  m. 
now,  nun,  jet$t;  -  and  then,  ab 

unb  3U. 

number,  gafjl  (-,  -en),  /. 
numberless,  3atjIIos. 
nut,  Hu§  (-,  ...*ffe),/. 


obey,  getjord?en. 

object,  etn*tpenben. 

objection,  (£tnmenbung  (-,  -en),  /. 

occasion,  (Selegenfyeit  (-,  -en),/. 

occasional,  gelegentltd?. 

occupation, Befd?dftigung(-,-en),/. 

occurrence,  Dorfall  (-es,  ^e),  m. 

observe,  beobad?ten. 

o'clock,  ttfyr. 

October,  ©ftober  (-s,  -),  m. 

of,  con  (dot.);  -  course,  natiirltd?. 

offer,  Zlnerbieten  (-s,  -),  n. 

officer,  ©ft^ier  (es,  -e),  m. 

often,  oft. 

old,  alt. 

one,  ems;  etn  (-e,  -). 

only,  nur. 

open  (verb),  offnen. 

opera,  ©per  (-,  -n),  /. 

opponent,  (Segner  (-s,  -),  m. 

opportunity,  (Selegentjeit  (-,-en),/. 

opposite,  gegeniiber. 

or,  ober. 

orchard,  ©bftgarten  (-s,  *),  m. 

order,  beftellen;  befetjlen  (befall, 

befot^Ien). 

ordinary,  gemo^nlid?. 
origin,  Urfprung  (-es,  ^e),  m. 
originate, 
other,  anber. 
out,  atis  (dat.),  Ijeraus. 
outfit,  G?trtfd?aftsgegenftanb  (-es, 

-e),  m. 

outside,  brau§en. 
outwit,  iiberltften. 
overcome,  iiberma'lttgen. 
own,  etgen;   befftjen  (befag,  befef* 

fen). 
owner,  <2igenttimer  (-s,  -),  m. 
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pack  [age],  pacfet  (-es,  -e),  n. 

pain,  n>efje  tfyun  (tfyat,  getfyan). 

paint,  malen. 

pair,  paar  (-es,  -e),  ». 

palace,  palafi  (-es,  *e),  w. 

pale,  bleicfy. 

pantry,  (Sefcfyirrfammer  (-,  -n)/. 

paper,  papier  (-s,  -e),  n. 

part,  Ceil  (-es,  -e),  m. 

passage,    Korribor    (-s,   -e),    m.; 

(Saffe  (-,  -n),  /. 
pass  by,  r>orbei*gef}en  (ging  r»or= 

bet,  Dorbeigegangen). 
path,  pfab  (-es,  -e),  m. 
pause,  paufe  (-,  -n),/. 
paw,  pfote  (-,  -n),  /. 
pay  (noun),  Solb  (-es),  m. 
pay  (z/<?r£),  be3afylen. 
peaceable,  frieblid?. 
peaceful,  frieblid?. 
peal,  (SelSute  (-s,  -),  ».,•  (Setofe 

(-s,  -),  n. 

peasant,  Bauer  (-s,  -n),  m. 
pendulum,  penbel  (-s,  -),  n. 
pension,  3afjrgelb  (-es,  -er),  «. 
people,  Dolf  (-es,  *er),  »./  £eute 


pillow,  Kopffiffen  (-s,  -),  «. 
pinch,  prife  (-,  -n),  /. 
pipe,  pfetfe  (-,  -n),/. 
pistol,  piftole  (-,  -n),  /. 
pittance,    Unterftiitjung    (-,  -en), 


perhaps,  melleid?t. 
perilous,  gefa^rli<^. 
permit,  erlauben. 
Persia,  perften  (-s),  «. 
person,  perfon  (-,  -en),/. 
pheasant,  ^afan  (-es,  -e),  /». 
piano,  piano  (-s,  -s),  n. 
pick  out,  aus*fuc^en. 
picture,  23ilb  (-es,  -er),  n. 
piece,  Stiicf  (-es,  -e),  n. 
pile,  f^aufen  (-s,  -),  m. 
pill,  pille(-,  -it),/. 


place,  platj  (-es,  *),  m. 

place,  flellen. 

plaintive,  flaglid?. 

plate,  Seller  (-5,  -),  m. 

pleasant,  angenefym. 

plenty,  genug. 

pocket,  £afd?e  (-,  -n),  /. 

pocketbook,  portemonnaie  (-s,  -s 

or  -n),  n.  {pronounce  aie  =  a). 
poet,  Did?ter  (-s,  -),  m. 
point,  3eigen. 
poison,  (Sift  (-es,  -e),  n. 
poison,  cergiften. 
poisonous,  giftig. 
poke,  fto£en  (fttc§,  geftojjen). 
policy,  [IDeltlflugljeit  (-,  -en),  /. 
poor,  arm. 

pope,  papft  (-es,  *e),  m. 
possible,  moglic^. 
post,  poften  (-s,  -),  m. 
postpone,    r>erfd?ieben     (r»erfd?ob, 

oerfd?oben). 
precious,  foftbar. 
present,  (Sefd?enf  (-es,  -e),  n. 
presentiment,  Dorgefiifyl  (-es,  -e), 

n. 

press,  briicfen. 
prevent,  r»ertjinbern. 
probable,  n>af?rfd?etnlid?. 
proceed,  t)orn?Srts*ge^en  (ging  ror* 

roarts,  coripa'rtsgegangen). 
produce,  Dor*bringen  (bracfyte  r>or, 

t)orgebrad?t). 
promote,  beforbern;   erfjeben  (er= 

tjob,  er^oben). 


GERMAN  COMPOSITION 


proportion,    Derfyciltnts    (...ffes, 

...ffe),  ». 
propose,  t>or*fd?Iagen  (fd?lug  r>or, 

rorgefcfylagen). 

prospect,  2Jusftd?t  (-,  -en),  /. 
proud,  ftol3- 
provide,  cerforgen. 
province,  prooinj  (-,  -en),/. 
Prussia,  pretigen  (-s),  #. 
Prussian,  preugtfd?  (adj.}\  preuge 

(noun). 

publish,  cerlegen. 
publisher,  Derleger  (-s,  -),  m. 
pull,  3tefyen  (309,  gesogen). 
punishment,  Strafe  (-,  -n),  /. 
purple,  purpur  (-s),  m. 
purposely,  abftdjtltd?. 
purse,  Borfe  (-  -n),  /. 
pursue,  t>erfolgen. 
push,  ftofien  (jlteg,  geftogen). 
put  in,  tjittettt*tfyun  (ttjat  l^inetn, 

tjtnetnget^an). 

put  together,  3ufammett*Iegen. 
put  on,  an3tetjen  (309  an,  ange* 

3ogen). 


quarter,  mertel. 
queer,  eigentiimli^. 
question,  ^rage  (-,  -n),/. 


rain,  Hegen  (-s),  m. 

raise,  cwfftellett. 

rake,  3iifammen*fd?iiren. 

rare,  felten. 

rascal,  Sd?ur?e  (-n,  -n),  m. 

rat,  Hatte  (-,  -n),  /. 

raven,  Habe  (-n,  -n),  m. 

reach,  [er]retd?en. 


read,  lefen  (las,  gelefen). 

real[ly],  tpirflt^. 

recall,  tDtbemifett(tmber.rtef,  t»iber= 
rufen);  fid?  erinnern;  see  remem- 
ber. 

receive,  erfyalten  (erfjtelt,  erl^al= 
ten). 

reckless,  riicfftcfytslos. 

red,  rot. 

reflect,  iiberlegen. 

refrain,  3tiriic!*fjaltett  (I^ielt  3urucf, 
3urii(fgel7alten). 

regard,  betracfyten. 

regular,  red?t,  regelma'gtg. 

relic,  Heltqute  (-,  -n), /. 

relieve,  Itnbern. 

remark,  bemerfen. 

remember,  erinnern  (reflexive;  fol- 
lowed by  the  genitive  case  or  by 
an  with  the  accusative). 

remembrance,    (£rinnerung    (-, 
-en),  /. 

renew,  erneuern. 

reply,  anttDorten. 

report,  beric^ten. 

request,  Bitte  (-,  -n),/. 

rescue,  retten. 

reserve  stock,  Dorrat  (-es,  ^e),  m. 

rest,  fid?  aus*mfyen. 

restless,  rutjelos. 

restore,  tmeberf}er*ftetlen. 

result,  Hefultat  (-es,  -e),  n. 

return,  3uriicf*fetjren;  Hiicffeljr,/. 

reward,  Betofynung  (-,  -en),/. 

riches,  Ketd?tum  (-s,  ^er),  m. 

ridiculous,  Icid?erltd?. 

right,  red?t. 

ripen,  reifen. 

river,  ^lu§  (...ffes,  .. -ffc),  m. 

road,  Strage  (-,-n),/.;  IPeg  (-es, 
-e),  m. 
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rocking  chair,  Sd?cw?elftuljl  (-es, 

*e),  «. 

roof,  Dad?  (-es,  *er),  ». 
room,  Dimmer  (-s,  -),  n. 
rosy,  rofcn. 
rough,  rarify. 
round,  runb. 

rude,  rofj,  grob,  mtgebtlbet. 
rule,  regieren. 
rusty,  roftig. 


sailor,  Iftatrofe  (-n,  -n),  m. 
salary,  (Sefyalt  (-es,  -"er),  n. 
salute,  grii§en. 
satisfaction,  (Senugtfyuung  (-,  -en), 

/; 

satisfied,  3ufrieben. 
Saturday,  Somtabenb  (-s,  -e),  m. 
saunter,  fd?Ienbern. 
save,  [erlfparen. 
scarce,  felten. 
scheme,  entmerfen  (entroarf,  ent* 

iDorfen);  pla'ne  mad?ett 
school,  Sd?ule  (-,  -n),  /. 
sea,  IHeer  (-es,  -e),  ». 
search,  Sud?en  (-s),  n. 
seat,  Stfc  (-es,  -e),  »i.;  fe^en. 
second,  Sefunbe  (-,  -n), /.;  3n?ett 

(adjective    and  therefore   has    the 

endings  of  adj.  declension). 
secret,  (Sefyetmnts  (...ffes,  ...ffe),«. 
see,  fetjen  (fat?,  gefefjen). 
seem,    fd?einen    (fd?ten,   gefcfyte* 

nen). 

select,  aus*fud?en. 
send,  fcfyirfen. 
sentinel,  poften  (-s,  -),  m. 
September,  September  (-s,  -),  m. 
servant,  Diener  (-s,  -),  m. 


service,  Dtettft  (-es,  -e),  m. 

set,  fetjen;  -  the  table,  ben  Cifd? 

bedfen. 
settle,  ftd?  nteber*Iaffen  (Iteg  nieber, 

niebergelaffen). 
seven,  jteben. 
several,  meb.rere. 
shade,  5d?atten  (-s,  -),  m. 
shelf,  ^ad?  (-es,  -er),  n. 
shell,  5d?ale  (-,  -n),  /. 
shine,  fd?etnen  (fd?ten,  gefd?tenen). 
shingle,  5d?tnbel  (-,  -n), /. 
shoot,  fd?ie§en  (f^o§,  gefd?offen). 
shop,  i£aben  (-s,  -),  m. 
short,  !ur3- 

shoulder,  5d?ulter  (-,  -n),  /. 
show,  3etgen. 
shut  up,  ein*fd?Ite^en  (fd?Io§  ein, 

etngefcfyloffen). 

sideboard,  Biiffet  (-s,  -e),  n. 
sigh,  Sender  (-s,  -),  m. 
silver,  filbern  (a^'.). 
similar,  a'fjnltcJ?. 
simple,  einfac^. 
singularly,  fonberbarer  IDetfe,  be* 

fonbers. 
sink  back,  3uriicf*faIIen  (ftel  311= 

riicf,  3uriicfgefallen). 
sip,  fcfyliirfert. 
sister,  5d?tDefter  (-,  -n), /. 
sit,  ftfcen  (fa§,  gefeffen). 
sit  (on  eggs),  briiten. 
sitting   room,   lPotjn3tmmer   (-s, 

-),  n. 
six,  fed?s. 
sixty,  fed?3tg. 
size,  (Srofie  (-,  -n),  /. 
slave,  Sflaoe  (-n,-n),  m.;  arbetten. 
sleep,  fd?Iafett. 
sleeping  room,  Sd?Iaf3tmmer  (-s, 
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slip,  atts*gletten  (gltit  cms,  aus= 

geglitten). 
slow[ly],  langfam. 
sluggish,  fd?u>erfalltg,  trag[c]. 
small,  flein. 
smile,  Idcfyeln. 
smirk,  fcfymu^eln. 
smoke,  rcmcfyen. 
smooth,  glatt. 

snuff,  Sd?nupftabaf  (-s,  -e),  m. 
sofa,  Sofa  (-5,  -s),  n. 
soft[ly],  letfe. 
soil,  Boben  (-s),  m. 
soldier,  Solbat  (-en,  -en),  m. 
some,  etroas,  etn  a>emg;  -thing, 

etu>as;  -what,  etroas. 
soon,  balb. 
sound,  feft. 

soup,  Suppe  (-,  -n),  /. 
sour,  fauer. 
source,  Quelle  (-,  -n),  /. ;  2Infang 

(-s,  *e),  /«. 

space,  Haum  (-es,  ^e),  w. 
speak,  fpred?en  (fprad?,  gefprod?en). 
speculate,  fpefulieren. 
speechless,  fpracfylos. 
spend,  aus*geben  (gab  aus,  a\\s- 

gegeben),  oerroenben. 
spice,  (SeiDur3  (-es,  -e),  ». 
spiritual,  geifitg. 
sponge,  Scfyroamm  (-es,  "e),  w. 
spoon,  ioffel  (-sf  -),  «. 
sport,  Spag  (-es,  ...^e),  ^.      . 
spring,  ^riiljltng  (-s,  -e),  m. 
stage,  Butane  (-,  -n),  /. 
stand,  ftefyen  (ftanb,  geftanben);  - 

still,  ftirfie^en. 
stare,  ftarren. 
start,  2Infang  (-s,  ^e),  m. 
state,  Staat  (-es,  -en),  w. 
stately,  ftattltcb. 


statesman,  Diplomat  (-en,  -en),  m. 
stay,  bletben  (blteb,  gebliebenj. 
steal,  ftetjlen  (ftal^I,  gefto^Ien);  - 

out,     f}inavis*fd?Ietd?en    (f<^Ii<^ 

tjtnaus,  fitnausgefd?Hcf?en). 
steamboat,  Dampffd?tff  (-es,  -e),  ». 
step,   Crttt   (-es,  -e),  m.;   treten 

(trat,  getreten). 
stir,  beroegen. 
stone,  Stein  (-es,  -e),  m. 
stop,  an*fyalten  (tjtelt   an,  ange= 

tjalten). 

store,  £aben  (-s,  *),  m. 
story,  (Sefd?i^te  (-,  -n),  /. 
stove,  ©fen  (-sf  *),  w. 
straight,  gerabe. 
stream,  £[u§  (...ffes,  ...-ffc),  m. 
street,  Strafe  (-,  -n),/. 
stretch,  [aus*]be^nen. 
stroke,  Sd?Iag  (-es,  ^e),  w. 
strong,  ftarf. 
student  frolics,    Stubentenpoffen, 

/.  (plural}. 
study,    ftubieren ;    Stubter3tmmer 

(-s,  -),  n. 

subscriber,  2Jbonnent  (-en,  -en),  m. 
suddenly],  plofcltd?. 
sugarbowl,  gucferbofe  (-,  -n),  /. 
sum,  Summe  (-,  -n), /. 
summer,  Sommer  (-s),  m. 
Sunday,  Sonntag  (-s,  -e),  m. 
sunny,  fonnig;  -  hearted,  fonntgen 

(Semiites. 

sunshine,  Sonnenfd?etn  (-s),  m. 
supper,  2Jbenbbrot  (-es,  -e),  n. 
suppose,  uermuten. 
supply,  t>erforgen. 
sure,  gctot§;  fid?er. 
surprise,  Uberrafc^ung  (-,  -en),  /. 
suspect,  uerbddpttgen. 
swallow,  meber*fd?Iucfen. 
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sweeten,  oerfiifjen. 

sweetness,  Sii§ig?ett  (-,  -en),  /. 

swing,    fcfyrotngen    (fcfyroang,    ge= 

fcfyomngen). 
swim,  fcfyimmmen  (fd?roamm,  ge* 

fd?n>ommen). 


table,  Ctfd?  (-es,  -e),  m. 

take  choice,  roSfylen. 

take  note,  notiercn. 

take  part,  tetl*nefymen  (natjm  tetl, 

tcilgenommen). 
take  place,  ftatt*ftnben  (fanb  ftatt, 

ftattgefunben). 
take  up,  auf*nef|men  (nafym  auf, 

aufgcnommen). 
talk,  rcben. 
tall,  grofj. 
tame,  3afym. 
tap,  3apfen;  Hopfen. 
taste,  foften. 
tea,  Cfyee  (-s)f  m. 
teacaddy,  Cfyeebiidrfe  (-,  -n), /. 
tedious,  langmciltg. 
tell,  e^Ien. 
ten,  3eljn. 

tenderness,  gartltcfyfett  (-,  -en),/. 
than,  als. 
that,  bd§  (coty.)j  relative  pronoun, 

see  p.  12,  §  12. 
the,  ber,  bie,  bas. 
their,  tyr  (-e,  -). 
then,  battn. 
there,  ba;  es. 
thereupon,  barauf. 
they,  fte. 

thief,  Dteb  (-es,  -e),  m. 
think,  benfen  (bacf?te,  gebad?t). 
third,  britte. 


thirsty,  burfttg. 

thirty,  breifig. 

this,  btefer  (...fe,  ...fes). 

thorn,  Dorn  (-es,  *er),  m. 

thought,  (Sebanfe  (-n,  -n),  m. 

thoughtful,  gebanfencoll. 

thousand,  taufenb. 

three,  bret. 

throng,  (SebrSnge  (-s,  -),  «./ 
gen. 

through,  burd?  (a^.). 

Thursday,  Donnerstag  (-es,  -e),  m. 

thus,  fo. 

tick,  ttcfen. 

tie,  btnben  (banb,  gebunben);  3anb 
(-es,  *cr),  «. 

till,  bis. 

time,  gett  (-,  -en),/. 

times,    ntfll   (compounded  with  nu- 
merals, e.  g.  3n?etmal). 

timid,  furd?tfam. 

tin,  gtnn  (-es),  w. 

tininess,  tPt^tgfett  (-,  -en),/. 

tinpot,  ^tnntopf  (-es,  ^e),  w. 

tiny,  nnn3tg. 

tire,  ermiiben;  -d,  miibe. 

to,  311  (dat.);   nac^   (dat.);   -  and 
fro,  fytn  unb  fyer. 

tobacco,  Cabaf  (-s),  ;w. 

to-day,  fjeute. 

together,  3tifammen. 

toil,  arbetten. 

to-morrow,  morgen. 

to-night,  petite  itbenb. 

too,  and}. 

top,  (Stebel  (-s,  -),  m.;  Kuppe  (-, 
-n),  /. 

toward,  gegen  (ace.). 

town,  Stabt  (-,  ^e),  / 

townsman,  £cmbsmann  (-es,  'er), 
m. 
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trace,  Spur  (-,  -en),/. 

train,  gug  (-es,  *e),  **. 

trait,  (Snrrfttew?*  (-,  -e 

travel,  retfen. 

treasure,  Scfyatj  (-es,  V),  w. 

tree,  3aum  (-es,  *e),  *«. 

trip,  ftolpern,  trtppeln. 

tropics,  Cropenfonne,  /. 

trouble,  llmftanb  (-es,  ^e),  m. 

trouble,  ftorett. 

true,  n?afyr. 

truth,  rDafjrfyett  (-,  -en),  /. 

try,  t>erfud?en. 

Tuesday,  Dtenstag  (es,  -e),  m. 

turn,  fid?  bretjen. 

twelve,  3tt>olf. 

twenty,  $wan${$. 

twice,  3tr>eimal. 

twist,  [3ufammen]brelien. 

two,  3met. 

twopronged, 


used  ...  (to  be  used  to), 

fetn  an  (ace.). 
,«•*  useful,  niitjlid?. 

usual  [ly],  gen>of}nltd?. 
utmost,  a'ugerft,  ffodrft. 


vain,  eitel;  in  -,  uergebens. 
valise,  Hetfefatf  (-es,  ^e),  m. 
valley,  Cfyal  (-cs,  ^er),  «. 
value,  XPert  (-es,  -e),  m. 
vanish,  cerfcfynnnben  (r>erfd?tpanb, 

t»erfd?munben). 

vegetables,  (Semiife  (-s,  -),  «. 
venture,  roagen. 
very,  fetjr. 

village,  Dorf  (-es,  ^er),  «. 
vineyard,  tPeinberg  (-es,  -e),  m. 
visitor,  Befud?[er]  (-s,  -),  w. 
volume,  Banb  (-es,  ^er),  »z. 


U 


ugly, 

uncomfortable,  unbequem. 
undecided,  unentfcfyloffen. 
understand,    cerftet^en   (cerflanb, 

perjianben). 

understandingly,  oerftanblt^?. 
undying,  unfterbltd?. 
unhappy,  ungliicfltcfy. 
unique,  ein3tg  in  fetner  2Jrt. 
unprepared,  iincorberettet. 
unquenchable,  unrcrftegltd?. 
unspeakable,  uncwsfprecfyltd?. 
until,  bts. 

unusual  [ly],  ungemofynlicfy. 
upheaval,  (2mporI)ebung(-,-en,)/. 
upstairs,  oben. 
use,  gebrcmcfyen. 


wade,  tpaten. 

wag,  tnebeln. 

wait,  marten. 

walk,  gefyen  (gtng, 

wall,  JX>anb  (-,  *e),  /.  [one  face  of 
a  wall] ;  IHauer  (-,  -n),  /.  [the 
entire  wall  from  inside  to  outside]. 

want,  braucfyen. 

war,  Krteg  (-es,  -e),  m. ;  seven 
year's  -,  ber  ftebenja'fyrtge  Krteg. 

warning,  Unarming  (-,  -en),  /. 

watch,  Cafcfyenufyr  (-,  -en),  /. 

watch,  [be]mad?en. 

water,  rDaffer  (-s,  -),  n. 

wave,  IDefle  (-,  -n),  /. 

wavy,  getr>eflt. 

way  of  life,  £ebenstpetfe  (-,  -n),/. 
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wealth,  Hetd?tum  (-s,  *er),  m. 

wealthy,  retd?. 

weapon,  Itfaffe  (-,  -n),/. 

wedding,  J?od?3ett  (-,  -en),/. 

Wednesday,  Ittittmod?  (-st  -e),  m. 

weed,  Unfrcmt  (-es,  *er),  n. 

week,  IDodpe  (-,  -n),  /. 

weight,  <8etmd?t  (-es,  -e),  ». 

welcome,  tmllfommen. 

well,  nun. 

Westphalia,  XDeftpfyalen. 

what,    was    (interr.);    rel.  p.    12, 

§12. 

where,  n>o. 

whether,  ob. 

which  (see  p.  12,  §  12). 

while,  tpafyrenb. 

white,  n>et§. 

whole,  gan3. 

wholesome,  gefunb. 

why,  roarum. 

widely,  feljr. 

wife,  ^rau  (-,  -en),  /. 

willow,  IPeibe  (-,  -n),  /. 

wind,  IPtnb  (-es,  -e),  m. 

window,  ^enfter  (-s,  -),  n. 


wine,  rt>etn  (-es,  -e),  w. 
winter,  IDtnter  (-s,  -),  /*. 
wire,  Drat^t  (-es,  -"e),  w. 
wish,  n?iinfd?en;  tuoHen. 
with,  mtt  (dat.). 
within,  in  (dat.). 
without,  ofyne. 
womanly,  roeibltd?. 
wood,  ^013  (-es,  ^er),  n. 
work,  Arbeit  (-,  -en),  /./  arbetten. 
workshop,  IDerfftatt  (-,  ^en), /. 
world,  IPelt,/. 
worn-out,  ausgctragen. 
worry,  fd?Iaftofe  Hadpte  mad?en. 
worth,  n?ert. 

wound,  tPiinbe  (-,  -n),  /. 
wrap,  [etn*]n?tcfeln. 
write,  fd?retben  (fd?rteb,  gefc^rte* 
ben.) 


year,  3at^r  (-es,  -e),  n. 
yellow,  gelb. 
yes,  ja. 
yet,  bod?. 
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Wilhelm  Tell  (Roedder) 

Seidel.     Die  Monate  (Arrowsmith) 25 

Der  Lindenbaum  and  Other  Stories  (Richard) 25 

Herr  Omnia  (Matthewman) 25 

Leberecht  Hiihnchen  (Bernhardt) 50 

Stern.     Geschichten  vom  Rhein 85 

Geschichten  von  Deutschen  Stadten I  25 

Stifter.     Das  Heidedorf  (Lentz) 25 

Stoltze.     Bunte  Geschichten.    

Storm.     Immensee  (Dauer) 25 

Wagner.     Die  Meistersinger  (Bigelow) 

Wilbrandt.     Der  Meister  von  Palmyra  (Henckels) 80 

Wildenbruch.     Das  Edle  Blut  (Eggert) 30 

Zschokke.     Der  Zerbrochene  Krug  (Berkefeld) 25 
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Germania  Texts 

EDITED  BY  A.  W.  SPANHOOFD 


These  texts  include  important  and  interesting  chap- 
ters from  the  works  of  the  best  German  authors,  and  are 
intended  for  advanced  students  in  Academies,  Colleges, 
Universities,  and  German-American  schools,  who  wish  to 
make  a  thorough  study  of  German  Literature.  They  are 
issued  in  pamphlet  form  at  a  uniform  price  of  ten  cents. 

The  series  embraces  the  following  works  : 

1.  SCHMIDT.     BURGERS  LENORE.    With  Sketch  of  Burger's  Life 

and  Works  and  Extracts  from  ERICH  SCHMIDT'S  celebrated 
essay. 

2.  GERVINUS.    VERGLEICHUNG  GOETHES  UNO  SCHILLERS; 

LESSINGS  UND  HERDERS. 

3.  CHOLEVIUS.     KLOPSTOCKS   BEDEUTUNG   FUR   SEIN 

ZEITALTER. 

4.  KURZ.     REINEKE   FUCHS. 

5.  GOETHE.     DIE  KRONUNG  JOSEFS  II.    With  Notes. 

6.  GERVINUS.     LESSINGS  DRAMATURGIE,  and  KURZ.     LESSINGS 

MINNA  VON  BARNHELM. 

7.  KHULL.     MEIER  HELMBRECHT. 

8.  GOETHE.    Wl ELAND.     From  the  Gedachtnisrede. 

9.  KURZ.     WIELANDS  OBERON. 

10.  SCHILLER.     LIED   VON    DER   GLOCKE.     With  Notes. 

A.  W.  SPANHOOFD. 

11.  HERBST.     MATTHIAS  CLAUDIUS  ALS  VOLKSDICHTER. 

12.  SCHILLER.    DIE  KRANICHE  DES  IBYKUSand  DAS  ELEUSISCHE 

FEST.    With  Notes.     A.  W.  SPANHOOFD. 


Copies  of  any  of  the  Germania  Texts  -will  be  sent  prepaid  to  any  address 
on  receipt  of  the  price  (10  cents)  by  the  Publishers  : 
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TWO   NEW   GERMAN   READERS 
BY  MENCO  STERN 

<5efd?id?ten  son  Deutfcfyen 
Stcibten 

Cloth,    1 2  mo,  420  pages.        With    vocabulary,    map,    and 
illustrations.      Price,  $1.25. 

(Sefcfytcfyten  zxrnt  Hfyetn 

Cloth,   I2mo,   jiS  pages.      With    vocabulary,    maps,    and 
illustrations.      Price,  85  cents. 

IT  has  been  found  from  much  experience  that  one  of  the 
best  ways  of  interesting  the  student  of  German  in  his 
work  is  to  acquaint  him  from  the  very  outset  with  the 
people  whose  language  he  is  studying.  For  this  purpose 
those  stories  are  best  adapted  which  in  tone  and  contents 
describe  faithfully  the  various  sections  of  the  German 
Empire,  portraying  their  local  color  and  giving  their  local 
traditions. 

These  two  volumes,  each  containing  nearly  one  hundred 
stories,  furnish  reading  matter  of  this  nature,  and  include 
besides,  valuable  suggestive  material  for  exercises  in  con- 
versation and  composition.  They  are  well  suited  for 
intermediate  and  advanced  grades,  and  provide  excellent 
preparation  for  the  reading  of  the  German  classics,  being 
widely  varied  in  character  and  subject  matter. 

The  sketches  all  portray  the  romance  of  Germany — its 
scenery,  cities,  castles,  and  homes,  interweaving  with  the 
descriptions  the  legends  and  folk-lore  tales  of  the  people. 
They  do  not,  however,  consist  of  fiction  only,  but  furnish 
also  many  facts  of  historical,  geographical,  and  literary 
importance.  The  books  have  been  carefully  edited.  The 
vocabularies  are  complete  and  furnish  ample  aid.  The 
maps  enable  the  student  to  understand  the  full  geographical 
and  historical  significance  of  the  tales. 
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COMMERCIAL    GERMAN 

By  ARNOLD   KUTNER 

High  School  of  Commerce.  New  York  City 
Cloth,  12mo,  4-O4  pp..  taoilh  -Vocabulary.     Trice.  jtl.OO 


^T^HIS  book  is  intended  for  use  in  commercial  schools  and 
•••  in  commercial  courses  of  high  schools,  and  is  designed 
to  furnish  much  information  which  will  prove  useful  in  later 
business  life.  It  is  the  first  attempt  to  introduce  American 
students  to  a  foreign  language  by  means  of  its  commercial 
vocabulary. 

The  book,  which  is  complete  in  itself,  is  divided  into  two 
parts.  Part  I.  contains  the  elements  of  commercial  German, 
and  is  designed  to  carry  the  student  to  the  threshold  of  busi- 
ness correspondence.  Each  of  the  sixteen  lessons  contains  a 
reading  lesson,  special  vocabulary,  exercise  on  grammar,  and 
questions.  Following  these  are  thirty-one  brief  grammatical 
tables  of  the  principal  parts  of  speech,  with  references  to  the 
reading  lessons  which  illustrate  them. 

Part  II.  is  intended  to  widen  the  commercial  vocabulary 
by  means  of  reading  selections  dealing  with  German  business 
customs  and  institutions.  It  is,  moreover,  devoted  to  the 
study  of  commercial  correspondence,  business  forms,  docu- 
ments, newspaper  articles,  and  advertisements.  Selections 
i  to  20  are  intended  to  form  the  center  of  instruction  and  to 
provide  material  for  re- translation,  reproduction,  composition, 
and  conversation.  A  vocabulary  and  a  list  of  strong,  mixed, 
and  irregular  verbs  completes  the  book. 


Write  for  illustrated  descriptive  catalogue  of 
Modern  Language  publications. 
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New  Text-Books  in  French 

BY  L.  C.  SYMS 

Bachelier  es  Lettres,  Licencie  en  Droit  de  1'Universite  de  France. 


SYMS'S  FIRST  YEAR  IN  FRENCH  .        .        .        $0.50 

SYMS'S  SECOND  YEAR  IN  FRENCH       .        .        .          1.00 
SYMS'S  THIRD  YEAR  IN  FRENCH  1.20 


These  three  books  make  a  complete  course  in  French,  designed  to 
train  pupils  not  only  to  read,  but  to  speak  and  write  the  language 
correctly. 

In  their  preparation  the  author  has  aimed  to  unite  two  contending 
systems  of  teaching  languages,  one  of  which  is  known  as  the  Natural 
or  Conversational  Method,  the  other  as  the  Translation  Method. 

The  First  Book  is  intended  for  pupils  beginning  the  study,  and 
consists  of  easy  and  progressive  lessons.  In  the  Second  Book  the 
general  plan  has  been  so  arranged  as  to  give  an  almost  equal  space  and 
time  to  reading,  conversation,  translation,  and  grammar.  In  addition  to 
the  study  of  verbs,  the  basis  of  the  whole  method,  special  attention  is 
given  to  all  points  which  may  prove  to  be  specially  difficult  for  English- 
speaking  students. 

The  Third  Year  in  French  follows  the  same  plan  adopted  in  the 
first  two  books  of  the  series,  and  with  them  makes  a  complete  course  in 
French,  intended  to  meet  all  the  requirements  of  preparatory  schools, 
academies,  and  colleges.  The  reading  lessons  in  this  book  show  a 
marked  progression,  preparing  the  student  for  an  intelligent  study  of 
the  masterpieces  of  French  literature.  Selections  from  French  classic 
and  modern  poets  are  given  for  reading  and  memorizing.  It  also  con- 
tains tables  of  conjugations  and  of  the  principal  irregular  verbs,  vocabu- 
laries, etc. 

Copies  of  these  books  will  be  sent,  prepaid,  to  any  address  on  receipt  of 
the  price  by  the  Pttblishers  : 
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For  Teachers  of  French 

Introductory  French  Prose  Composition  -    -    25  cents 
Advanced  French  Prose  Composition       -    -    80  cents 

By  VICTOR  E.   FRAJSK^OIS 

Instructor   in   French    in   the   University    of  Michigan 


THESE  BOOKS  furnish  ample  materials  for  thorough  drill  on 
the  constructions  and  idioms  of  the  French  language,  embodied 
in  a  large  variety  of  entertaining  and  helpful  exercises. 

The  first  book,  by  the  use  of  a  connected  story,  maintains  a 
unity  of  thought  and  interest  throughout  the  reading  lessons.  It 
offers,  in  addition :— Progressive  Grammar  Exercises  in  connection 
with  a  thorough  review  of  the  subjects  indicated  at  the  head  of  the 
French  text ;  Progressive  Exercises  in  Transposition,  which  will  be 
found  the  best  possible  means  for  the  quick  and  intelligent 
mastering  of  French  verbs ;  Questions  for  drill  on  the  text  of  the 
Transposition  Exercises;  Grammar  drills  for  the  purpose  of  a 
systematic  review  of  the  elements  of  French  grammar;  Exercises 
in  Translation  and  for  General  Review,  so  that  the  pupil  may  be 
perfectly  familiarized  with  all  important  words,  constructions,  and 
idiomatic  expressions;  and  a  Vocabulary  of  all  the  French  words 
used  in  the  book. 

The  second  book  is  designed  for  the  second  year  in  colleges,  or 
the  third  and  fourth  years  in  high  schools.  Grammar  reviews  are 
combined  with  translation  work,  based  on  selections  in  French,  and 
suggestive  questions  refer  to  these  selections.  Numerous  references 
are  made  to  the  new  grammatical  rules  promulgated  by  the  Minister 
of  Public  Instruction  of  France  in  his  decree  of  February  26,  1901, 
the  more  important  of  these  rules  being  given  in  full.  Especial 
attention  is  paid  to  idiomatic  expressions,  which  are  used  wher- 
ever possible,  and  afford  a  most  valuable  training  to  the  student. 
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Standard   French  Texts 

With  Notes  and  Vocabularies 


Augier  &  Sandeau.     Le  Gendre  de  M.  Poirier  (Roedder) $o  40 

Bruno.     Le  Tour  de  la  France  (Syms) 60 

Chateaubriand.  Les  Aventures  du  Dernier  Abencerage  (Bruner).  30 

Cremieux  &  Decourcelle.     L'Abbe  Constantin  (Fran9ois). . .  35 

Daudet.     L'Enfant  Espion  and  Other  Stories  (Goodell) 45 

Selected  Stories  (Jenkins) 50 

Tartarin  de  Tarascon  (Fontaine) 45 

Dumas.     La  Tulipe  Noire  (Brandon) 40 

Les  Trois  Mousquetaires  (Fontaine) 

Erckmann-Chatrian.     Madame  Therese  (Fontaine) 50 

Foa.     Le  Petit  Robinson  de  Paris  (De  Bonneville) 

Foncin.     Le  Pays  de  France  (Muzzarelli) 60 

Fontaine.     Douze  Contes  Nou  veaux 45 

Goncourt,  Edmond  and  Jules  de.     Selections  (Cameron) i  25 

Querber.     Contes  et  Legendes.     Parts  I  and  II.     Each 60 

Kalevy.     L'Abbe  Constantin  (Lovelace) 

Labiche  &  Martin.     Le  Voyage  de  M.  Perrichon  (Castegnier)        35 

La  Brete.     Mon  Oncle  et  Mon  Cure  (White) 50 

La  Fontaine.     Fables  (McKenzie) 

Legouve  &  Labiche.     La  Cigale  (Farrar) 25 

Mairet.     La  Tache  du  Petit  Pierre  (Healy) 35 

L'Enfant  de  la  Lune  (Healy) 35 

Merimee.    Colomba  (Williamson)  

Moliere.     Le  Bourgeois  Gentilhomme  (Roi  &  Guitteau) 

Nodier.     Le  Chien  de  Brisquet  and  Other  Stories  (Syms) 35 

Racine.     Iphigenie  (Woodward) 60 

Renan.     Souvenirs  d'Enfance  et  de  Jeunesse  (Melle) 

Sandeau.     Mademoiselle  de  la  Seigliere  (White) 

Schultz.     La  Neuvaine  de  Colette  (Lye) 45 

Sevigne,  Mme.  de.     Selected  Letters  (Syms) 40 

Voltaire.     Selected  Letters  (Syms) 75 
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A  Spanish  Grammar 


FOR  THE  USE  OF  SCHOOLS  AND  COLLEGES 

By  SAMUEL  GARNER,  Ph.D. 
Recently  Professor  of  Modern  Languages  U.  S.  Naval  Academy 

Cloth,  12mo,  415  pages Price,  $1.25 

This  grammar  gives,  in  clear  and  concise  outline,  the 
essential  features  of  the  language.  The  author  combines, 
in  an  unusual  degree,  an  intimate  knowledge  of  the  Spanish 
language  and  of  its  idioms  rarely  found  save  in  a  native 
Spaniard,  with  the  pedagogical  devices  and  the  insight  into 
the  needs  of  American  students  which  only  an  American 
instructor  of  long  experience  can  possess.  The  union  of 
these  two  features  places  the  book  in  the  front  rank  of 
practical  working  text-books. 

An  especially  serviceable  feature  of  the  book  is  the  intro- 
duction of  numerous  business  letters  and  forms,  copied  from 
those  actually  used  by  one  of  the  leading  Spanish  firms  in 
this  country.  Both  the  exercises  and  the  Spanish  reading 
matter,  covering,  as  they  do,  a  very  wide  range  of  subjects, 
embrace  many  features  which  serve  as  an  introduction  to 
an  acquaintance  with  the  commercial  and  social  life  of 
Spanish-speaking  countries.  No  other  grammar  so  thor- 
oughly meets  this  want,  and  a  mastery  of  its  contents  will 
place  the  student  in  a  position  where  he  may  readily  develop 
and  apply  his  linguistic  knowledge  along  these  lines. 

In  view  of  the  constantly  growing  importance  of  our 
relations  with  our  Spanish-speaking  possessions  and  neigh- 
bors, a  book  which  will  equip  the  student  thoroughly  with 
an  accurate  and  ready  knowledge  of  the  language  both  for 
reading  and  conversation  is  an  essential  in  all  schools. 
Embodying  methods  employed  and  tested  in  many  years 
of  class-room  instruction,  this  is  such  a  book,  and  its  use 
cannot  fail  to  give  results  amply  proportionate  to  the  study 
expended  on  it. 


Copies  sent,  prepaid,  to  any  address  on  receipt  of  price  by  the  Publishers: 
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Modern  Spanish  Readings 


Alar  con.    El  Capit£n  Veneno 

Edited   by   GEORGE  GRIFFIN   BROWNELL,  Professor  of  Romance 

Languages,  University  of  Alabama. 

Cloth,  I2mo,  143  pp.,  with  notes  and  vocabulary.     Price,  50  cents. 

EL  Capitan  Veneno   is   a  good   example   of   the   author's 
humor,   and   because   of   its  simple   style   is   admirably 
suited  for  class  reading.     This  edition  contains  ample 
notes  and  a  vocabulary,  a  portrait  of  the  author  and  a  sketch 
of  his  life,  with  a  brief  historical  preface. 

Qaldos.     Electra 

Edited  by  OTIS  GRIDLEY  BUNNELL,  M.S.,  The   Flexner  School, 

Louisville,  Ky. 

Cloth,  I2mo,  185  pp.,  with  notes  and  vocabulary.     Price,  70  cents. 

THIS  drama,    which   was   first   presented   at   Madrid   on 
January   30,   1901,  made   a   deep   impression   on    the 
Spanish  people.    It  was  designed  to  express  the  author's 
ambition  for  his  country  and  his  countrymen,  and  to  start  a 
movement  of  social  and  political  renovation.      The  present 
edition,  which  is  the  first  to  be  published  in  this  country,  con- 
tains the  necessary  notes  and  a  complete  vocabulary. 

Qaldos.     Marianela 

Edited  by  EDWARD  GRAY,  A.B. 

Cloth,  I2mo,  264  pp.,  with  notes  and  vocabulary.     Price,  90  cents. 

THIS  pathetic  tale  shows  the  profound   moral   sentiment 
which   is   so  distinguishing  a  feature    of    this    author's 
writings,  and  also  a  keen  sense  of  the  tragedy  of  modem 
social  conditions,  and  of  the  hopeless  contradictions  in  which 
ignorance  and  intolerance  involve  people.     The  edition  con- 
tains notes  with  references  to  the  standard  Spanish  grammars, 
and  a  vocabulary. 

For  illustrated  descriptive  catalogue  of  Modern 
Language  publications,  write  to 
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Outlines  of  General  History 

FOR  HIGH  SCHOOLS,  ACADEMIES,  AND  NORMAL  SCHOOLS^ 
AND  FOR  SPECIAL  STUDENTS  AND  GENERAL  READERS. 

BY  FRANK  MOORE  COLBY,  M.A. 
Professor  of  Economics  in  New  York  University. 

Half  morocco,  12mo,  610  pages.     Illustrated     ....     $1.50 


This  General  History  possesses  certain  features  and  ad- 
vantages which  distinguishes  it  from  all  other  text-books  of 
its  class.  While  designed  primarily  for  use  as  a  text-book, 
it  presents  such  a  conspectus  of  the  history  of  the  whole 
world  as  admirably  adapts  it  for  the  use  of  special  students 
and  of  general  readers.  The  special  feature  which  char- 
acterizes the  book  most  is  the  interesting  style  in  which  it  is 
written,  the  story  from  beginning  to  end  being  told  simply 
and  clearly,  and  yet  in  a  most  attractive  manner.  The 
book  gives  in  brief  compass  a  comprehensive  outline  of 
the  history  of  the  whole  world,  but  a  larger  proportional 
space  is  given  to  mediaeval  and  modern  history  than 
in  most  other  text-books  in  recognition  of  the  relation  of 
those  later  periods  to  the  present  status  of  the  world's 
history.  To  this  end  also  the  great  events  of  the  nine- 
teenth century  are  especially  emphasized.  Throughout 
the  book  the  author  has  sought  to  point  out  the  signifi- 
cance of  events  so  that  they  should  clearly  explain  later 
historical  developments. 

The  book  is  well  supplied  with  useful  accessories.  The 
different  historical  phases  and  periods  are  shown  by  well 
designed  and  accurate  maps,  many  of  which  are  printed 
in  colors.  The  illustrations  are  numerous  and  finely 
executed.  These  include  portraits  of  the  world's  greatest 
historical  characters.  The  chapters  are  followed  by  brief 
summaries  for  reviews.  The  pronunciation  of  difficult 
proper  names  is  indicated  as  they  occur.  Dynastic  gene- 
alogies and  successions  are  given  in  convenient  tables. 
The  index  is  very  complete  and  well  arranged. 


Copies  sent,  prepaid,  on  receipt  of  the  price  by  the  Publishers  : 
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A  DESCRIPTIVE  CATALOGUE  OF  HIGH 
SCHOOL  AND  COLLEGE  TEXT-BOOKS 


\  A/E  issue  a  complete  descriptive  catalogue  of  our 
text-books  for  secondary  schools   and  higher 
institutions,  illustrated  with  authors'  portraits. 

For  the  convenience  of  teachers,  separate  sections 
are  published,  devoted  to  the  newest  and  best  books 
in  the  following  branches  of  study: 

ENGLISH 

MATHEMATICS 

HISTORY  AND  POLITICAL  SCIENCE 

SCIENCE 

MODERN  LANGUAGES 

ANCIENT  LANGUAGES 

PHILOSOPHY  AND  EDUCATION 

If  you  are  interested  in  any  of  these  branches,  we 
shall  be  very  glad  to  send  you  on  request  the  cata- 
logue sections  which  you  may  wish  to  see.  Address 
the  nearest  office  of  the  Company. 

AMERICAN  BOOK  COMPANY 

Publishers  of  School  and  College  Text-Books 

NEW  YORK  CINCINNATI  CHICAGO 

Boston  Atlanta  Dallas  San  Francisco 
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